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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE If REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — GUthe 
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ST. JAMES’S HALL. 


PRINCE GEORGE GALITZIN 


LAST RUSSIAN CONCERT 
ON FRIDAY EVENING, JULY 27, 


At the above Hall. 


VOCALISTS. 


MAD. SAINTON-DOLBY, MISS THERESA JEFFREYS, AND MLLE. PAREPA. 
Orchestra and Chorus of 150 Performers. 


CONDUCTOR-PRINCE GEORGE GALITZIN. 


Sofa Stalls, 10s.’6d.; Balcony, 5s. ; Area, 3s. ; Gallery, 1s.—At Chappell & Co.’s, §0 New 
Bond Street. 





~ ‘ . 

URREY GARDENS.—SIMS REEVES, ARABELLA 
GODDARD, PAREPA, &c.—Mr. BALFE’S SECOND GREAT CONCERT 

and FETE will take place on Wednesday next, July 18, when the following unrivalled 
artists will appear: — Vocalists — Miss Parepa, Mad. Louisa VinniNG, Miss RanDeE, 
Miss Mgpora Co.ttns, and Miss Poote ; Mr. G. Perren, Mr. Parey, and Mr. Sims 
Reeves. Instrumentalists — Mr. Viorri Cotiins and Miss ARABELLA Gopparp (her 
only appearance this season), Conductor — Mr. M. W. Batre. ‘the Programme will 
include all the most favourite pieces from the repertoires of these distinguished artists. 
Miss Parepa will sing the * Shadow Air” from Dinorah ; Auber’s “ Laughing Song,” 
and the Rondo from the Maid of Artois. Mad. Vinnino will sing “* Rosy-tipped Kate” 
and ‘* Logie O’Buchan.” Mr. Sims Reeves will sing ‘* My pretty Jane ” ; ‘“* Come into 
the garden, Maud,” and Balfe’s newest ballad, ‘‘ Margaretta.” Miss ARABELLA 
Gonvaxp will perform ** Home, sweet Home,” and the “ Last Rose of Summer.”’ 
Admission, as usual, One Shilling. Double Display of Fireworks, Comic and Fairy 
Ballet. Ohio Minstrels (eight in number), and Dancing on the colossal Circular 
Platform, Alfresco Amusements, &c. Open at3, Concert at 7. Reserved seats for the 
Balconies may be had, Is., 2s., and 3s. each, of Cramer; Chappell; Mitchell; Keith, 
Prowse, and Co. ; Wilcock’s, Newington Causeway ; Piggott’s Library, and Roberts’s, 
Kennington. N.B.—Mad. ALBont’s only appearance this season will be at Mr. Balfe’s 
Third Concert, Wednesday, July 25. 


ANTED for the CHOIR of the CATHEDRAL of 
CASHEL, a CONTRA-TENOR SINGER. Salary £70 per annum. High 


ne en, and a thorough knowledge of music indispensable. Apply to the Dean 
at Cashel. 


ONTRALTO.—Wanted, for Moorfields Roman Catholic 
’ Chapel,a FIRST CONTRALTO: must be able to read the Alto Clef well. Apply 
ou Sunday Morning, at half-past ‘'welve ; Monday or Thursday, at half-past Eight p.m 











BASS SINGER is required at Michaelmas in the 

CHOIR of St. John’s College, Cambridge. Services on Saturday Evening, 
and (2) on Sundays, with an occasional Saints’-day Service. Salary, £30 per annum. 
Applications and testimonials to be sent at once to,G. M, Garrett, Esq., Mus. B., 5 
Pembroke Street, Cambridge. 


A N ORGANIST wanted for St. Matthew’s Church, 
d Bayswater. For particulars, apply to Mr. C. H. Purday, 15 Mill Street, Conduit 
Street, Regent Street. No Amateur need apply. 








TO MUSICAL GOVERNESSES. 
REQUIRED, a First-class Lady HARPIST for Russia, 


- to instruct One Young Lady. Salary £200. Address, ‘* Lady Principal,’ Musi- 
cal and Collegiate Agency, 70 Berners Street; Oxford Street, 








first-class family, age about 25, who is a superior HARPIST. One pupil. Salary 


Apply to Mrs, Wilson, G y 38 B 
Street, Oxtord Street 0) on, General Educational Agent, erners 


MR. SIMS REEVES’ NEW SONC. 


THE BRITISH VOLUNTBER. 


Written by Jonny Oxenrorp, Esq., composed by G. Atary, and 
sung with great success by 


MR. SIMS REEVES. 


Just published, price Three Shillings, with a Portrait of Mr. Rgeves in his uniform as 
a Member of the Artists’ Rifle Corps. 


BOOSEY and SONS, 28 Holles Street. 








NEW PIANOFORTE MUSIC 


Published this day. 





LEOPOLD DE MEYER. 
SOUVENIR DE NAPLES, Fantaisie Originale, performed before the Queen... 5s. 


ASCHER. 

LES CLOCHES DU VILLAGE, Fantaisie... 1 ase nee ase ave BS 
KUHME. 

ROBERT LE DIABLE, Tantaisie TT a ee TT ee 
BERGER. 


NOTRE DAME, Romance, illustrated... eco eco eee ove oes a % 


MADAME OURY. 
SANTA LUCIA, Transcription ose a os oe oe eve oe we Whe 


Boosey and Sons, 28 Holles Street. 





Just published, price 4s, 


AMSGATE SANDS QUADRILLE.—A Comic and 


Characteristic Set on Popular Airs, By Burckaarprt. Illustrated in colours 
by BRanDArb. 
No. 1. The Excursion Boat. 
No. 2. The Promenade. 
No. 3. The Bazaar. 
No. 4. The Ride. 
No. 5. Ramsgate Sands. 
Boosey & Sons, Holles Street. ' 


na T 

MUSICAL INSTRUMENTS for VOLUNTEER and 

COUNTRY BANDS.—BOOSEY and SONS beg to state that they have 
made arrangements to supply BRASS and REED INSTRUMENTS, of the very best 
description, at the lowest scale of prices. Band-Masters and others are recommended 
to forward a list of Instruments required, for which they will receive an estimate of 
cost by return of post. ‘ 
Boosey and Sons, Holles Street. 


IVERPOOL.— MANAGERS and ARTISTES 
visiting Liverpool, will find it advantageous to engage the services of LEE, 
NIGHTINGALE, and CO. (for many years connected with the Liverpuvol Times, 
Liverpool Mail, and Liverpool Albion Newspapers), PRINTERS, LiITHOGRAPHERS, 
ADVERTISING AGENTS, and NEWSPAPER CORRESPONDENTS. — Swift Court, 13 Castle 
Street, Liverpool. 


ANTERBURY HALL.—Open every Evening—The 

ETHIOPIANS, consisting of SEVENTEEN PERFORMERS (organised 
expressly for this Establishment), will make their FIRST APPEARANCE on 
MONDAY next, for the Performance of Vocal and Instrumental Music, Comic and 
Sentimental, with Negro Delineations, Anecdotes, &c. in addition to the usual Enter- 
tainment. 
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MESSRS. DUNCAN DAVISON & CO0.’S 
NEW PUBLICATIONS. 


Brissac, Jules .s.000- 
Diehl, Louis ...ssc0» 
Dawes, Albert sss. 

Ditto... 





Guenée, L. 
Greville, Hon. Mrs. 
Holmes, W. H. ...... 
Ditto -rocssocscsevesse 
TOILED \cisovereonsvovnes 
Holmes, Miss G. ... 


Ditto srscressrseseneere 
Harvey, R, F..cccce. 
Monreal, Greve. eocece 


Mornot, Eugenes. 

Ditt0 ceorecoooecevesee 
McKorkell, C.  sesove 
Pech, James ssssovvee 
Richards, Brinley ... 


Ditt0 cocecreccescoseses 





Scarlatte, Dy cesses 


Allen, G. Bosssssssoorse 
Aguilar, E.. cessssons 
ae, Th ccinssoientics 
ee Aen 
{- Ditto... 

Ditto... . 
Cobham, M....... eveeee 


Foster, Alice sssreoree 






Ferrari, A. 
Liitz, W. Meyer ... 
Ditto .... 





Macfarren, G. A. os 


McKorkell, C. seve 
Mori, Frank..cccccreee 
Osborne, G. A. seve 
Reichardt, Ay ssssoreee 
Richards, Brinley .., 

DIttO sorccevceresoosees 

Ditto.. 





Stirling, Elizabeth... 


Schloesser, Assesses 


London: DUNCAN 


Dépét Général de la Maison’ Brandus de Paris, 


‘ PIANOFORTE. — 


“ BELLA ADORATA,” Morceau de boudoir w+. ans 
“REINDEER GALOP” ose ove ote 
* AULD LANG SYNE,” with Variations .. on 
“ SOUTHDOWN POLKA” ee 
* LA CHASSE,” Moteeau de Salon Poe * 1) ove 
“ BALLABILE MILITARE” 4. — ove = ane ae 
“HIGHLAND ECHO” = ase save ewe tee 
“ INSPIRATION,” by Wolff (Selections, No. 1) as 
“ GAIETY,” by Handel (Selections, No. 2) 
* AIR,” with Variations oo oe ooo on ove 
“ LES ETOILES ET LEUR LANGAGE” ... oe 
“* PENSEZ A MOI,” Reverie ove ose ose ove 
“LA DIVINA MELODIA,” Nocturne .. ase aes 
“A SUMMER’S DAY” ae sare ave ove 
“A SUMMER’S EVE” oo —s aso ee ate 
“ MARCH” Po ey 
* MAYDEW POLKA” 
“ LEOPOLD MAZURKA” Pe ee 
“ETHEL,” Romance... on ove ooo ae ons 
“FUGUE in G MINOR,” from his Harpsichord 
Lessons, as played by Miss Arabella Goddard’... 


VOCAL. 


“ THE MEADOW GATE” Pome ae 
“ SYMPATHY” eee TT) one on on 
“ THE STEPPING STONES”... oe ove 

*] LOVE YOU” oe ee ove ov ove ove 
“TM NOT IN LOVE, REMEMBER” ,,, on e 
“OH, TAKE ME TO THY HEART AGAIN” ,,, 
“ AWAKE, LITTLE PILGRIM,” Sacred Song... 
“ MERRILY, MERRILY SHINES THE MORN”,,, 
“ EIGHT BALLADS,” Nos. | to 8, each ese ove 
“UNDER THE LINDEN TREE” 2, we ove 
“MERRY LITTLE MAUD” .., ove ove oe 
© ASPIRATION,” Cantique for Six Voices, aud Bass 


Solo ... ooo eee eee eee ose eee oo 
“ THREE FOUR-PART SONGS,” for Male Voices, 
i a a a ee ee ee 2/ and 


“ FLOWERS, LOVELY FLOWERS” oe oe 
C WERE TOU DINE” a5 es tik ay ee 
“ THE DEW DROP AND THE ROSE” ... a 
“GOOD NIGHT” (Wiegenlied) .. a TT 
“ THE SULIOTE WAR SONG” oro ate ate 
C2Re MARY OF WALES” 4... a ase. on 
“THE BLIND MAN AND SUMMER” .,. ,, 
“LEONORA” .. ose ws oT TT Ty 
“IT WOULD I WERE A BUTTERFLY” ,,,_,,, 


pnpbrbrnwmewwnbwowo.w™ = © © © mao of 


w ww 


we 
2 rocecacnaoce 


me wD WD ww w 


— 


wnrwrenwense &© HY HWY w W 


cococococeococeoces c& 


ooocioeoen & 


BOOSEY’S 
PART-SONG MISCELLANY, 


A COLLECTION OF 


Original Part-Songs, Choruses, €e, 
BY OELEBRATED COMPOSERS. 





Price Threepence each Number. 


es Frank Mort 
Frank Mori 
Frank Mori 
Frank Mori 
Frank Mori 
Frank Mori 
J. L. Hatton 
M. W. Balfe 


‘* Welcome, Heavenly Peace,” Four-part Song ooo one 
‘The Bud is on the Bough,” Four-part Song—(Male Voices) ... 
‘“* And were they not the Happy Days?” Four-part Song .. ooo 
* Beauty is dead,” Four-part Song a a ee ee 
“Who shall be Fairest ?”’ Four-part Song = ase ss» awe 
“ O spare my Tender Flowers,” Four-part Song ase ove ate 
“ Ripe Strawberries,” Five-part Song ss. — ss 
“* Smile, O Heaven, upon the Day,” Chorus (Satanella) ... eve 


tte ee 
Cn. ewe COON OUR SD = 


** Sancta Maria,” Chorus (Dinorah) we eve oe oe ove ~Meyerbeer 
‘“ A Legend of the Rhine,’’ Part Song (Male Voices) pe «» Henry Smart 
‘* The Hostess’s Daughter,” Part Song (Male Voices) ee ove ~Henry Smart 
“ The Rover,” Part Song (Male Voices) eco eco oo «+ Henry Smart 
“ The Three Wishes,” Part Song... ood bee ote eso §=—s ones Js Peet 
“ O’er the calm and Sparkling Waters,” Chorus (Les Vépres) .. Verdi 
“ Lowly we do bend before Thee,” Quartet (Dinorah) oe —ove- Meyerbeer 
16 “A Capstan Chorus,” Chorus (Male Voices) .. os o Henry Smart 
17. “ The Return from the Tavern,” Chorus (Dinorah) oe ~—aee-~- Meyerbeer 
18 * Good Night,’ Quartet (Martha) ... ase oo gee ove ee Flotow 


The above handsomely bound, price 5s. 





BOOSEY & SONS’ MUSICAL LIBRARY, Holles Street. 
EW SONGS by J. W. DAVISON, “Rough wind 


that moanest loud” (sung by Mr. Santley at the Monday Popular Concerts) ; 
“ Swifter far than Summer’s flight,” (sung by Miss Palmer at the Monday Popular 
Concerts); ‘ False friend, wilt thou smile or weep,”’ Beatrice’s song in the Cenci 
(sung b Madame Sainton-Dolby, at the Monday Popular Concerts, St. James’s Hall) ; 
are bublished by Cramer, Beale, and Co., 201 Regent Street. 

The above Songs form Nos. 1, 2, and 3 of Vocal Illustrations of Shelley. 

“‘ Mr, Santley was encored in one of the thoroughly picturesque and poetical settings 
of Shelley, by Mr. J. W. Davison, mentioned a week or two since. His song, ‘ Rough 
wind that moanest loud,’ is a thoroughly good song.” — Atheneum, 

“Madame Sainton-Dolby’s greatest efforts were called forth by Mendelssohn’s 
‘ Night’ song, and Mr. J. W. Davison’s ‘ False friend,-wilt thou smile or weep’ (from 
Shelley’s ‘Cenci’), to both of which she didjthe amplest justice. The? latter work is 
one of the most poetical and beautiful of the ‘, Vocal Illustrations of Shelley,’ composed 











—] 


O2naanansoceaansaac 


DAVISON and CO. 244 Regent Street, South Corner of 


Little Argyll Street. 





by Mr. Davison many years ago, and which, though rarely heard, possess far more 
lectual treatment of the words could not well be imagined. Mr. Davison has com- 
pletely caught the spirit of the poetry, and heightened its beauty by the potent charms 
which belong only to the sister‘art. ‘ False friend, wilt thou smile or weep,’ sung to 
perfection by Madame Sainton-Dolby, was enthusiastically applauded.” 
Cramer, Beale, and Chappell, 201 Regent Street. 
CONSERVATIVE LAND SOCIETY. 
Established 7th September, 1852. 
Offices—33 Norfolk Street, Strand, London, W.C. 
The Viscount Ranelagh. | J. C. Cobbold, Esq., M.P. 
Executive ComMMITTee. 
Chairman—Viscount Ranelagh. 
Vice-Chairman—Colonel Brownlow Knox, M.P. 
Bourke, Hon. Robert. Palk, Lawrence, Esq., M.P. 
Cobbold, J. C., Esq., M.P. Pownall, Henry, Esq. 
Duncombe, Hon, WE. Talbot, Hon. and Rev. W. C. 
Holmes, T. Knox, Esq. Winstanley, Newnham, Es 
(City) .s+00---Messrs. Dimsdale, Drewett, Fowler, and Barnard. 
Bankers § (West End) Messrs. Becries, Farqubes. nad Go. . 
Richar alins, Esq., Q.G., M.P. 
Standing Counsel { William David Lewis, Esq, Q.C. 

SHARE DEPARTMENT.—Interest payable half-yearly on shares is 5 per cent. per 
annum, with power of withdrawal of subscription at ten days’ notice, and participation 
in any vonus declared above the ordinary interest. No partnership liability. The 
taking of land is quite optional. A share paid a year in advance costs £5.ls. 6d. ; com- 


sterling merit than nine-tenths of the most admired songs of the day. A more intel- 
Morning Post, April 26, 1860. 
: [ , HE 
TRUSTEES, 
Bective, Earl of, M.P. Meyrick, Lieut.-Col. 
Ingestre, Viscount, M.P. Worthington, Rev, J. w. Div. 
Conveyancing Counsel—John Fish Pownall, Esq., and Abraham Boyd Purcell, Esq. 
share is £51. 3s. 6d.; Twenty shares, £1,023. IIs. Od. ; and 80 on in proportion, 





Pcclating £51. 3s. 6d. for each share. The system is adapted for all classes of the 
community, and investors can icate by cor: i as well as by personal 
attendance 


DEPOSIT DEPARTMENT.—Sums, large or small, may be deposited at the 
Offices daily. Interest allowed is now 4 per cent. per annum, payable half-yearly, 
Withdrawals of Deposits paid every Wednesday, under £100, and upwards at fixed 





periods. Investorsjunderthe Deposit Department do not become Members of the 
Society. Remittances may be made in cheques, half-notes, Post-office orders, &c. 
LAND DEPARTMENT.—Freehold plots on valuable Estates are on sale, the taker 
of each plot being allowed to borrow seven-eighths of the purchase-money, payable in 
easy monthly instalments. Plans of the Estates, price 6d. each, or 7d. by post. Ad- 
vances for Building on Estates on liberal terms. 
Prospectuses will be sent free of charge to any part of the world. 
CHARLES LEWIS GRUNEISEN, Secretary. 
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MUSIC AND THEATRES IN PARIS. 
July 11, 1860. 


Noratne of any commanding interest has occurred in the operatic 
world. At the Grand Opéra, Les Huguenots has been revived for 
M. Urcart, the Belgian tenor of whom I wrote a short time since. 
He still maintains the favourable impression he created in William 
Tell, and people seem to think he will be permanently engaged. 
By the way, the “normal diapason ” now established at the Grand 
Opéra does not work over well, and is especially obnoxious to the 
bass singers. The “ Pif-paf,” for instance, is, with the new pitch, 
in some parts beyond the range of any but the most exceptional 
voices. ‘The character of the music is also considerably modified 


by the change, and in some instances, as for example, the air of 


the “Couvre Feu,” loses not a little of its original colour. 

The manager of the Opéra-Comique has done a famous stroke 
of business for his establishment by the engagement of M. Roger, 
whose return to the scene of his early triumphs will no doubt be 
hailed with delight by the frequenters of this house. The round 
of characters he created here with such marked success, await his 
touch to revive with all their original freshness and charm, and 
after the Midsummer glories of the Grand Opéra, which some say 
he had better never have struggled for, he will glide calmly and 
gently into a sort of “latter spring.” Mad. Faure (the wife of 

‘aure now engaged at your Royal Italian Opera) and Mad. 
Ugalde are also re-engaged, but the presence of these ladies is too 
familiar, and their talents have been too exhaustively reconnoitred 
by the audiences of the Opéra-Comique, to cause the announce- 
ment to be received with much enthusiasm. Mad, Ugalde has 
already re-appeared in Galathée, and it is just to say that 
her reception was in the highest degree flattering. Mad. Faure 
will not make her re-entrée till next week, in Boieldieu’s Petit 
Chaperon Rouge. 

M. A. Dumas’ (senior) new comedy, of which I gave you some 
account, L’ Envérs Zune Conspiration, produced at the Vandeville, 
has been withdrawn for the present, and three little comedies in 
one act by way of small change have been substituted. The first is 
Le Trésor de Blaise, by M. Eugéne Muller, a young author who 
has already distinguished himself. The subject is pastoral, not 
however of the conventional style of the Opéra-Comique, but a 
real and genuine picture of rustic life. The second is entitled 
Toute Seule, and is by MM. Plouvier and J. Adenis; and the third 
La Femme doit suivre son mari. They are both pleasant little 
pieces and well acted. 

A grand military spectacle, called Le Bataillon de la Moselle, 
and distributed into thirteen tableaux (significant subject! omi- 
nous number !) has just been produced at the Théatre-Imperial du 
Cirque. The vicissitudes of the band of republican heroes who 
fought in rags and wooden shoes under old Moreau was a good 
subject to flatter the patriotism and military ardour of the nation, 
and the time for such a production is artfully chosen when their 
Imperial chief is casting greedy glances towards the Rhenish 
frontier. The matter is not however very skilfully treated, and is 
encumbered with some hacknied plot in which a number of the 
exiled French nobility at Coblentz take part. The constant al- 
ternation from the tumult of battle to tedious conversations in 
gilded saloons is anything but artistic, and produces a most 
monotonous effect. Neither has much pains been taken in getting 
up the spectacle, in which old properties and costumes are worked 
up with sublime indifference to their adaptation to the subject or 
period. The enemy conquered at Valny, for instance, appears in 
the Austrian uniform. N evertheless, the effect of the ragged sol- 
diery in wooden clogs, * purshuing of their shindies, upon Moselle 
shore” is very picturesque and inspiriting. Whether it will make 
the people in love with a Rhenish expedition is another matter. 

At the Gaité there has been produced a new drame, in five 
acts, after the fashion of the Bohemiens de Paris. It is entitled 
La Petite Pologne, which is the designation of a locality inhabited by 
a population of petty hawkers, itinerant vendors, rag pickers, 
kennel rakers, and all who pursue those nameless avocations in 
the public street which form the social stratum immediately above 
absolute mendicity. Instead of making this mode of life, as in 
the first-named piece, however, the training-school of crime, the 
authors of the new drama attribute to the inhabitants of La 











Petite Pologne the candour, simplicity, and virtue of the golden 
age. The picture may not be drawn with photographic fidelity 
to nature, but at any rate it is not sickening and repulsive, as 
are the representations of low life sometimes produced by those 
who pique themselves on their realism, and as much good is no 
doubt done by seeing what these poor creatures might be, as what 
they really are. The story which is unwound in this locality, 
and amidst this phase of society, is a common-place-enough 
affair, in which there is a convict kitted in the first act, and that 
convict’s son, an amiable youth, extending a protecting arm over 
an innocent little flower girl, the daughter of one of his father's 
victims, 

Among the small items of intelligence interesting to your 
musical readers, I may mention the engagement of M. Nilmann, 
the German tenor, for a short period, at the Grand Opéra. He 
is engaged expressly to sing in the Tannhauser of Richard 
Wagner. Mlle. Tedesco will return to the Opéra in September, 
and make her first appearance in Le Prophéte. She is after- 
wards to play Olympia in Hereulanum. I hear also that Meyer- 
beer is expected to arrive in Paris very shortly. 

One or two letters which I have received from Italian corre- 
spondents enable me to furnish you with a few scraps of news as 
to what is going on at the principal theatres in the land of song. 
At Genoa there have been several performances for the benefit of 
the Fund in support of the Sicilian Insurrection. The last de- 
serves especial notice as being signalised by the appearance of the 
celebrated Signor Tamburini. He sang the cavatina from Za 
Sonnambula, the duo in Z/ Barbiére, and the air of Maometio. 
His reception was enthusiastic ; the applause which greeted him 
being no less addressed to the patriotic Italian citizen than to the 
celebrated singer. His vocalisation was marvellous, and took all 
by surprise, for the ear is no longer accustomed to such a deluge 
of trills and runs as was poured forth from the singer's throat 
with the most perfect ease. After the first effects of astonishment 
had subsided, bursts of applause followed one upon the other, and 
positively overwhelmed the last representative of the old florid 
school of Italian singing. Tamburini did not, however, exhaust 
the appreciative power of the audience, who in turn awarded to 
Signor Agrone and to Signora Parodi, and to all the other artists 
and dilettanti, who contributed their services on the occasion, 
their due meed of applause. Signor Bottesini has been engaged 
at La Seala, in Milan, where he is to produce his opera L’ Assedio 
di Firenza, and Mad. Fiorentini is engaged to play the principal 
part. The San Carlo, at Naples, is not in a very satisfactory 
condition. J Foscari, lately produced there with Guicciardi, met 
with a cool reception from the inferiority of the execution, and a 
few days after Don Pasquale encountered a complete fiasco. 

The sisters Ferni have been giving a concert at Parma, where 
their admirable talents have been duly appreciated. The pro- 
gramme for the autumnal season at the Opera of Bologna contains 
the names of the following artists : — Mesds. Borghi-Mamo and 
Luigia Gavetti-Regiani, and MM. Lodovico Graziani, Antonio 
Morelli, Mario Ghidi. M. Rota is the ballet master, and the 

principal danseuse Mlle. Adelina Plunkett. Signor Beneventano, 
the barytone, is engaged for the approaching season at Trieste. 
A propos of Italian singers, there is a paragraph in a Freneh 
theatrical paper announcing the return to Paris of Mr. Lumley 
from a voyage of discovery in the Italian peninsula. The object 
of his search has been an artist of that peculiar transcendant class 
such as, according to the journalist, he has a special patent for 
unearthing and bringing to light. The amiable ex-manager is, in 
the complaisant imagination of the writer, represented as peri- 
odically taking dips in the Hadriatie of Italian lyrical art, and 
after a period of breathless suspense and fear lest he should never 
be seen or heard of again, triumphantly emerging with a pearl of 
price such as Cleopatra would not disdain to dissolve and drink off 
as in that draft of early purl recorded in history. This feat he has 
again accomplished ; but the journalist, and perhaps the diver also 
(for diver’s reasons) mysteriously say mum as to the name of the 
newly-discovered treasure who is to keep up the succession of 
srodigies of which Jenny Lind and Piccolomini have been such 
fright links. I have no reason, however, for concealing the fact 
that the newly fished-up virtuosa is Mlle. Galetti. j 
Mlle. Kenneth, whom your theatrical readers will better identify 
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as the daughter of “little Kenneth,” erst the proprietor of the 
well-known “little shop” at the corner of Bow Street, where 
many dramatic wits and theatrical stars were once wont to lounge 
and exchange the newest coinage of the mint of mirth and fancy, 
has just returned from a successful engagement in Spain, notably 
at Madrid, where she sang with Tamberlik, and at Barcelona. 
Mlle. Kenneth has been trained in the traditions of the old Italian 
school of grand opera; her vocalisation is excellent, and she pos- 
sesses the power of dramatic expression. 

I hear from Pesth that the Italian Opera has commenced there. 
Norma, with Mlle. Lagrua as the Druid priestess, has produced 
quite a sensation. This lady is described as remarkably beautiful, 
and as possessing a voice of pure and rich quality, with a sympa- 
thetic character quite thrilling in its effect. Her presence is 
noble and graceful, and exactly suited to the heroines of the 
lyrical drama; and both by her acting and broad grand style of 
vocalising, exercises an extraordinary power over her audience. 
How is it neither Paris nor London have hitherto had the benefit 
of this artist’s vaunted ability ? How has she escaped Lumley the 
pearl-fisher ? did he dive not deep enough, or too deep ? 

The Imperial Theatre of St. Petersburg has secured Signor 
Graziani, the barytone, for two years, commencing next season. 
The contract was only signed last Thursday. Mad. Rita Bemardi 
Fabricca, the wife of the Maestro Fabricca, an admirable singer, 
and moreover a very pretty person, is also engaged at St. Peters- 
burg, for the third time. She is nowin London, having left Paris 
a short time since. Mlle. Lotti della Santa has just passed 
through Paris on her way back from London to her country 
house in the environs of Milan. There is some talk of Mad. 
Miolan-Carvalho taking an engagement at the Royal Lisbon 
Theatre. Signor Fabricea’s visit to London gives some colour to 
this rumour, as he is charged with organising the operatic troupe 
for the San Carlos at Lisbon. 

I have the melancholy intelligence to record of the death of the 
pianist and composer, Goria. It is reported that he has not left 
any money behind him. This is strange, for it is known that 
large sums were made by his compositions. One publisher con- 
fessed to realising 3000 francs a year by one piece alone, and his 
nocturne and étude in E flat produced a profit of 30,000 francs— 
that is to say, the publishers! Sic vos non vobis! oh luckless herd 
of scribblers, whether musical or literary. 


MUSIC IN RUSSIA. 


lesson went off in exactly the same manner. 
“ What is the reason,” enquired the Professor, “ that you do 
not try like the rest?” 
“ Because they have not given me a clarinet,” replied Ivan. 
That same evening the Professor wrote to the proper authority, 


explaining the posture of affairs, and requesting the funds | 


“ The clarinet.” 

“T have asked for it and am expecting it every day.’ 

“ Suppose you renewed your request ?” 

“That is against the rules.” 

Ivan had, consequently, no clarinet during the eight years he 
stopped at the Conservatory. When his period of study had thus 
expired, and his certificate been obtained, he was immediately 
admitted, by right, into a theatre, as second-clarinet player. He 
had his place assigned him in the orchestra, where he found a 
stool, some music, and a desk, but not the slightest signs of an 
instrument. Under these circumstances, he went up to his con- 
ductor, and said, 

“Where is it ?” 

“Where is what?” 

“ Why, the clarinet.” 

“That is no business of mine. They ought to have provided 
you with one.” 

Thus, every evening, Ivan seated himself on his stool, before 
his desk, and turned over the leaves of his part, though he never 
played a note. At the conclusion of the performance he packed 
up his things and retired, like those around him, wiping his fore- 
head. At the expiration of six years of punctuality, according to 
the prescribed A he was raised to the rank of first clarinet, and 
for eight more continued to perform his new duties with all the 
zeal of assiduity, that is to say, without missing one performance, 
coming early and leaving late. Some curious amateurs used to 
remark, however, that this instrumentalist invariably forgot to 
bring his instrument. At last, the period for his retirement ar- 
rived. It was found, by reference to the books, that he had always 
done his duty punctually, without ever having subjected himself 
to a fine, and so his pension was fixed at 900 roubles a-year, a 
sum which he has received up to the present day. It is not neces- 
sary to test the truth of the foregoing, but we wish to defend the 
conduct of a country, which for ages has made enormous sacrifices 
for artists, without caring about their origin, and thus endeavour- 
ing to improve the natural taste for music. 

In Russia, every one sings. ‘The singing of the Russian infantry 
is especially deserving of notice. In each company, a selection is 
made of the soldiers possessing the greatest natural aptitude. 
These men are*charged with the task of forming the choruses. 
When the commander of a battalion perceives his troops are ex - 
hausted, after a long march, he orders the singers to place them- 
selves at the head of the column and strike up their national airs. 
Directly they hear them, the troops forget fatigue, hunger, and 
thirst. In instrumental music the Russians have obtained results 

One evening, in 1751, Marshal Na- 
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| vary those intonations.” 

| Try,” said the Marshal. 

| The next day, Maresch gave orders for thirty-seven horns of 

| different sizes, comprising a range of three octaves. He entrusted 

| these instruments to certain musicians whom he caused to rehearse 

| on them for a long time, far from any habitation, so that he might 

| be sure of the result, previously to letting them perform in 

| public. When he thought his musicians sufliciently advanced, he 

| solicited permission for them to play before the Court. His 
prayer was granted, and the Ismailow hunting lodge, near Moscow, 
was placed at his disposal for the experiment. At the appointed 


necessary for the acquisition of the coveted object. ‘The funds | time, the audience enjoyed an extraordinary treat. The horns, 


were granted, but as in Russia the control exercised over the | 
national expenditure is illusory, the result was that the money, 
having to pass from hand to hand, was lost on the road, and Ivan | 
waited a very long time in the predicament already described. At 
last, one day, after the hours devoted to study, he said to his | 
Professor — : | 
“Ts it not soon coming ?” 


“What ?” 


perfectly tuned, were so arranged as to furnish, like the pipes of 
an organ, all the notes necessary for executing any piece with 
accompaniment. One performer a C, the next D, and so on, 
their precision being such that all the sounds seemed to proceed 
from one instrument. The performance was both characteristic 


| and vigorous, and the inventor had not to wait long for reward. 


Since that time, this branch of the art has made great progress. 
Tubes twelve feet long have been made for the lowest notes, while 
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others of only a few inches have been manufactured for the 
highest. There are some chapels, which, instead of an organ, 

ossess an orchestra of this description. The effect is very striking. 

he performers, drawn up in line, await the moment for playing 
their particular note, their principal merit consisting in exerting 
the exact degree of power necessary, so as to produce the effect 
of only one artist’s playing. The system has been adopted for 
certain choruses. ah this, we are perfectly aware, is not art, but 
we must conclude from it that the Russians are well organised in 
a musical sense. Their conservatories turn out some remarkable 
musicians every year. These musicians are subject to the same 
rules and receive the same instruction as our own. Our methods 
are also theirs. As for their professors, they are recruited from 
all parts, provided they possess that grand certificate of merit 
which Europe assigns to its favourites. 

As early as the reign of the Empress Elizabeth, regular choirs 
executed complicated airs with precision. The musicians of the 
Imperial Chapel, comprising fifteen sopranos, thirteen contraltos, 
fourteen tenors, and twelve basses, excited the admiration of all who 
heard them. Russia was, however, deficient in compesers, but in- 
stead of being jealous of more favoured nations than herself, she 
spent her gold by handfuls for the purpose of procuring the ser- 
vices of the greatest masters. At the period in question, Galuppi 
resided at Venice. He was offered a salary of 4000 roubles, mag- 
nificent apartments, and an imperial carriage. Thus solicited, he 
went to St. Petersburg, where, shortly afterwards, he produced 
Didone abbandonata, which brought him in a thousand ducats. 
Duke Charles Ulric, of Holstein-Gottorp, had just arrived with 
his German chamber musicians. Peter the Great regularly atten- 
ded his concerts, and even took lessons on the violoncello from 
one of the performers who pleased him, and whom he presented 
with a snufl-box mounted with brilliants. 

The Empress Anne sent ata great expense for Francois Araja, 
a highly-esteemed Neapolitan dramatic composer. Araja pro- 
duced Abijazare Semiramide, and subsequently, for Elizabeth’s 
coronation, La Clemenza di Tito, by Hasse, as well as La Russia 
afflita e riconsolata,'a dialogue set to music by Dominic Dall’ Oglio. 
For a considerable period he brought out every year some work of 
his own. For the fétes given in celebration of the peace with Swe- 
den, he produced Bellerefonte, and, in obedience to the desire of the 
Empress to have something in Russian, he set actively to work, 
in collaboration with Sumarkoff, who supplied the book, and was 
soon enabled to bring out Cephalus and Procris, with the princi- 
pal national singers, Belgradiski, Gawrila, Marzenkowitz, and 
Giariluska, as its interpreters. After composing his last lyrical 
drama for the marriage of the Grand Duke, Peter Federowitz, he 
set out, loaded with roubles and honours, for Bologna, On enter- 
ing his native town, he was accosted by two strangers, who, not 
being able to deprive him of his honours, hoped to rob him, at 
least, of his roubles. One of them, falling round his neck, said, 
“Ah! good day, Araja.” The other employed the same tactics ; 
and when the composer remarked, “I do not recollect you,” they 
both replied, as if vexed, “ Confound it, it appears that a residence 
in Russia cools the memory as well as the heart. We are Maretto 
and Palfieri.” Araja fancying he was in the presence of old friends, 
offered them his hand with a smile. Hereupon the two con- 
federates, easing him of the casket, which he was carrying care- 
fully in his arms, fostered, as they went along, his mistake. On 
turning the corner of a very crowded street, Araja was about to 
reply to those who had been speaking to him a few minutes pre- 
viously, when he perceived they had taken to flight. He gave 
information of the robbery, for the casket contained a large sum, 
but he never succeeded in discovering the two thieves. Fortu- 
nately, some time afterwards, he received from Russia a sum 
equal to that of which he had been robbed. 

The new theatre at Moscow held five thousand spectators. 
Ranpach, a German composer, had taken the place left vacant by 
Araja. The Grand-Duke, afterwards Czar, Peter Federowitz, 
who was passionately fond of music, contributed greatly to its 
aaa He took his place among his performers as first 
violin, 

One manager had just introduced to the public a new company 
of singers. He produced the first opera buffo, with immense 
success. Another company, which followed his, brought French 





comic operas, also, into favour. A taste for music was penetrating 
more and more among the masses. The art soon acquired great 
popularity after the representation of Manfredini’s Olympiade. 

talian interludes, with Russian and French comedies, alternated 
with operas. Starger, of Vienna, conducted the concerts, at 
which the works of Holzabauer, Stagenseil, Banda, Gluck, 
Gasmann, &c. were performed. The first attempts of Paésiello had 
created a sensation throughout Italy. Modena had summoned 
him to write Za Madama umorista, Demetrio, and Artaserse. 
Parma was indebted to him for Le Virtuose ridicole, Il Negligente, 
and I Baqui di Abano. Venice had applauded IZ Ciarlone, 
LP’ Amore in Ballo, and La Pescatrice. Rome, then the dispenser 
of fame, had proclaimed his genius after the representation of J/ 
Marchese di Tulipano, the translation of which, twenty years 
afterwards, formed the beginning of the reputation acquired by 
Martin as a singer. Naples had just paid its homage to the Jdolo 
Cinese, played, by special favour, at the Court theatre, inside the 
palace itself. Le due Contesse and La Disfatta di Dario had 
given the finishing touch to the composer’s brilliant reputation ; 
and the time had come for Russia to secure him. Advantageous 
offers were made successively from Vienna, London, and St. 
Petersburg. Paésiello accepted the offers from the last. He had 
9,000 rubles, which then represented the sum of about 30,060 
francs. Never had an artist obtained such terms. During the 
eight years of his stay in Russia, he composed Za Serva Padrona, 
Il Matrimonio inespettato, Il Barbiére di Siviglia, I Filosofi imagi- 
nari, La Fintai amante, written expressly for the interview of 
Catherine with Joseph II., 12 Mondo della Luna, La Ninetta, 
Lucinda ed Artemidoro, Alcide al Bivio, and Achille in Sciro, 
without counting cantatas for Prince Potemkin, farces for Prince 
Orloff, and pianoforte pieces for the Grand-Duchess Maria 
Federowna. At Warsaw he composed his oratorio, Ze Passione, 
on the poem of Metastasio, for King Poniatowski. Presents 
poured in on him from all sides. 

From 1785 to 1801, Sarti was musical director at the Russian 
Court. One of his first works at St. Petersburg, was a psalm in the 
language of the country, in which he hit upon the ingenious notion 
of adding to the principal band a second band of Russian horns. 
Subsequently, he composed a Te Deum, on the capture of Ocsakow, 
introducing among the instruments those famous cannons which 
still exist, and endeavouring to give to the concerted pieces a 
character of savage grandeur. His Armide e Rinaldo was enthu- 
siastically received. Sarti considered himself secure from every 
attack. The great caressed him, and inferior persons never ap- 
proached him but with the greatest respect. In this state of 
things he engaged a Portuguese lady for the part of Amida. Mad. 
Todi, for such was her name, met with so encouraging a reception, 
even on the night of her first appearance, that the Empress made 
her a present of a diamond necklace, and an intimacy soon sprang 
up betweeti the two. Mad. Todi, however, took advantage of her 
influence to injure the composer, to whom she owed her position. 
She spoke so strongly and so effectually against him, that the Em- 
press dismissed him, Sarti complained to Potemkin, whom he had 
succeeded in securing as his patron. As a recompense for his re- 
verse, Potemkin gave him a certain village in Ukraine, famous for 
the number of its inhabitants with fine voices. In this village, 
Sarti laid the foundation of a school of singing, of which he was 
appointed director, with the title of lieutenant-major in the 
Imperial army. Potemkin died in 1791. Sarti then returned to 
St. Petersburg, and justified his conduct to the Empress, who 
presented him with fifteen thousand roubles, as a recompense for 
an accusation which she owned was unmerited. She restored 
him to his position, with a large salary, and gave him apartments 
in her own palace. She charged him, moreover, with the task of 
establishing a Conservatory of Music, at Katarinaslow, on the 
model of the schools in Italy. When his pupils had made some 
progress, Catherine IT. showed her gratitude for one who had en- 
dowed her country with such an institution by raising him to the 
first rank of nobility, and bestowing on him considerable estates. 

Sarti invented an instrument capable of determining the number 
of vibrations produced by a sound in one second. His remarkable 
labours in acoustics procured his admission to the Academy of 
Science at St. Petersburg. According to Fétis, “this machine, 
founded upon an experiment previously made by Sauveur, con- 
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sisted of two closed organ pipes, five feet long, one of which had 
a moveable plug, a monocord, and a second-pendulum. When, 
according to a graduated scale, the plug of the one pipe was 
driven in, so as to raise the intonation, a beat, resulting from the 
dissonance, and allowing the vibrations to be counted, was 
established between the two pipes. The monocord served to find 
the required intonation on the pipe and the moveable plug, and 
by the second-pendulum the time in which the vibrations were 
produced was known. It was by this process that the author 
succeed in discovering the number of 436 vibrations in the A of 
the diapason of the St. Petersburg orchestra. 

In 1802, Haydn’s Creation was performed at the St. Peters- 
bure theatre. Mozart, Grétry, Beethoven, and Boieldieu 
obtained, respectively, their share of roubles and admiration. 

We now enter upon the period of our contemporaries. As we 
all know, the Emperor Nicholas made great sacrifices for musicians. 
He sent for singers from all points of the compass. 


offer his hand to the artists behind the scenes. 
not fail to follow their sovereign’s example. As the Emperor gave 
largely, the nobility gave enormously. The most celebrated 
instrumentalists gain their reputation in Paris and London, but 
their fortune in Russia. Every one is acquainted with the story of 


herself drawn by a boyard. The drawing was not worth a doit, 


the frame was a somewhat rude wooden one, and the glass was not | 
But — at the back, to | 


free from blemishes, which disfigured it. 
prevent the dust from getting under the glass, there were pasted 
two bank notes, each for a hundred thousand francs. 

Thus we perceive that if Russia has not yet sent her composers 


into the lists to contend with those of other nations, she, at least, | 


does what she can to encourage all persons of talent, without any 
false spirit of nationality. Music is her favourite source of 
enjoyment. She has her conservatories properly organised, her 
various theatres, her choruses, of irreproachable correctness, and 


_— voices everywhere, just as Italy has; while, to continue 
the impulse given by past ages, she sows a great deal of gold to 
reap a moderate harvest. 


MADAME CLARA NOVELLO. 
( Concluded.) 


WE all remember the political disturbances that convulsed Europe in 
1848 ; we have all had more or less opportunity of personally observing 
how every class of socicty, from the crown to the foot—from kings and 
emperors and the Pope himself to lazzaroni and chartists—was affected 
by them. Art was not uninfluenced, nor those who minister to its 
progress, by these terrible social distractions, and Mad. Novello, like her 
co-labourer in the cause of beauty, Mad. Sontag, experienced their 
effects to such an extent as induced her to retrace her steps from the 
honoured retirement of the privacy in which she had been living to the 
equally honourable activity of her public career. She re-appeared in 
Italy, Germany, Spain, and England, renewing everywhere her former 
success, and refreshing the memory which had never faded of her 
former merit. Her powers were in every respect improved by the 
maturity which her few years of absence from her profession had wrought 
upon her physical and moral nature, and all Europe has acknowledged 
her voice to surpass every other in power, purity, and brightness, 

Mad, Novello is now about to secede, for a second time, from the 
exercise of her artistic functions, and her retirement from the public will 
now be positively final, as the circumstances of the noble house of which 
marriage has made her a member, having withstood the shock of the 
most recent and greatest troubles in Italy, are no longer dependent on 
the vicissitudes of political fortune, and could even her affairs be again 
involved in the troubles of the time, she has bound herself under a 
heavy penalty never to sing again in public after her coming farewell. 

Mad. Novello is best known in the south of Europe as a dramatic 
singer,— best in the north for her excellence in the concert-room,—best 
here, her native home, for her interpretation of the works of the great 
sacred masters ; but, were it not for her all-surpassing reputation in this 
highest branch of her art, the admiration she has won in England alone 
on the stage and in the concert room would be sufficient to prove her 
one of the most distinguished vocalists that have ever sung our language. 
The speciality of English vocal music consists in our ballads, which 
require certain peculiarities in the singer, and these of a refined, 








On the | 
evening of their first appearance the Emperor used familiarly to | 
The nobility did | 











poetical, and truly exalted character that have scarcely, if ever, been 
displayed by foreigners ; our English pride, then, in our English song- 
stress must not be unmindful of her interpretation of such ditties as 
“ John Anderson,” “ Auld Rebin Gray,” and “ The beating of my own 
heart,” which last she was the first person who sung ? 

To give due resplendency to the setting of this sun of song, a party 
comprising the most attractive and most various talent of the day is 
engaged to accompany her on her farewell tour, and serve as clouds to 
catch and reflect the golden glory of her brightness, We are fortunately 
able to enumerate the purposed partners of her last adieu, and we cannot 
more appropriately nor more interestingly conclude this eccount of her 
career than by giving the names of those who are to share the lustre of 
its close. 

The cloud of first importance may be regarded as an electric cloud, in 
respect of its overpowering force, and of the brilliancy and the rapidity 
which are equally associated with our ideas of it. We need but to 
name Herr Leopold de Meyer, the thunder-and-lightning characteristics 
of whose pianism have been proved and acknowledged throughout both 
hemispheres, to establish the verity of our metaphor. Albcit his thun- 
der, though it astounds, never shocks us,—his lightning, though it dazzles, 
never consumes. An esteemed cotemporary,—whose fiat, whether it 
condemn an emperor, approve a prizefighter, oppose a ministry, or 


| applaud a pianist, is revered as an oracle no less at the antipodes than 


here,—has recently asserted the following judgment on this artist, 


: : , : “oo! ©The instr ti mprised a grand fantasia for pianoforte 
the singer who was under the ‘necessity of accepting a portrait of | “ The instrumental selection comp —_s P 


alone, composed and performed by Herr Leopold de Meyer, pianist to 
the Emperor of Austria, and in his particular walk the most extra- 
ordinary ‘manipulator’ now before the public. This gentleman com- 
bines a force and vigour of hand which few have equalled with a delicate 
lightness of touch and liquid softness of tone that have never been sur- 
passed. He brings these opposite qualities into play with marvellous 


address, blending or alternating them as the humour seizes him, and 


with such consistency that while the ear is always satisfied the taste is 
never offended. M. de Meyer’s fantasia-playing, moreover—like his 
music— is quite as original as it is astonishing. He has a vein exclu. 
sively his own, and is indebted to no other source than that of his 
invention, whether for ideas or for the method of handling them, 
Making no pretence to be an exponent of what is conventionally termed 
the ‘classical’ school, he does not provoke criticism by an imperfect con- 
ception and execution of acknowledged masterpieces. He moves within 
the sphere most congenial to his artistic nature, and he does wisely, for 
in that sphere he stands aloof from competition. It is not intended by 
this to insinuate that M. de Meyer would fail if he ventured on higher 
and more intellectual ground ; but at the same time, as sincere appre- 
ciators of his really exceptional talent, we should counsel him to leave 
the ‘great masters’ (and especially the ‘old masters’) to themselves ; 
for, in order to ride comfortably over their domain, he would have to 
invent a new and peculiar bridle to restrain his Pegasus within bounds.” 
Herr Leopold de Meyer has not played in the English provinces since 
1845, and thus, since his reputation has been constantly on the increase, 
his novelty will be no less an attraction throughout the tour than his 
talent. 

A rain cloud of achequered April in respect of its tears interwoven 
with smiles, may be considered the favourite interpretress of gaiety and 
pathos, Miss Eyles, who, when Mad. Novello had stamped success upon 
“The beating of my own heart” as a soprano song, sang it a third 
lower, as a contralto, and was encored in it at every concert during a 
far-spread tour which lasted for ten weeks, and so universally proved 
her infallible power of pleasing the very various tastes that distinguish 
the different districts through which she passed. 

We may regard as fleecy clouds the congregated members of the 
London Glee and Madrigal Union, each adding a share of beauty to 
the scene, and all combining in a general effect of harmonious softness ; 
to wit, Miss J. Wells, a rising soprano, rising in esteem as much as in 
voice and in merit ; Mr. Baxter, an alto, who does all that can be done 
to render his happily rare register of voice effective ; Mr. W. Cummings, 
a tenor, who has been as successful in singing alone as in blending his 
voice with those of his companions ; Mr. Lawler, a bass, whose broad 
declamatory style and fine sonorous voice have been too often heard to 
advantage at the concerts of our most important institutions to need 
any bush to recommend them; and Mr. Land, the organiser of the 
Union, who may therefore be regarded as the fatherland of the party,— 
whose sweetness of voice and mildness of manner prove him to be a 
Land flowing with milk and honey,—whose proverbial punctuality makes 
every one rejoice when he is a Land of promise,—who, were there a 
peerage of pianoforte accompanists, might well be created a Land lord, 
—whose merits make those who engage him well off when they become 
Land owners,—whose certainty is such that he nullifies the idea of the 
geological phenomenon of a Land slip,—who bears so urbanely the 
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blame due to others, that he may be not inaptly called a Land-scape of 
his friends,—whose ever-smiling aspect teaches us to regard him as a 
personification of the “Happy Land” celebrated in Dr. Rimbault’s 
ballad,—and whom, having all these qualifications, we may be well 
satisfied to regard as our own native Land. 

It is high time, however, to descend from the clouds, and contemplate 
the stern reality of Mad. Novello’s departure. The country folks will 
not entirely have the advantage of us Londoners in hearing the last of 
this favorite vocalist ; for it appears that the swan song of her profes- 
sional life will be uttered here in town, or at furthest at Sydenham, 
which, as has been proved at the Handel festivals, is accessible to tens 
of thousands at a time who wish to hear her, Let us hope, too, that 
before her last adieu, the Sacred Harmonic Society may have the benefit 
of her singing, at least once, in Messiah, in Elijah, and in Mendelssohn’s 
Hymn of Praise—the unique beauty of her voice is in no instance heard 
to such infinite advantage as in the brief solo that sublimely heralds the 
words and the musical subject of the great chorus in this last-named 
work, “ The night is departing,” and it is only if we can preserve in 
our memory the gleaming brightness with which she sings this phrase, 
that we shall be able to avoid supposing the watchman’s warning is 
fulfilled in her retirement; “The morning will come, but the night 
will come also.” 





— =< 


THE LATE MR. DRECHSLER. 

(From the Edinburgh “ Daily Courant,” June 30,) 
Tue announcement of the death of this talented musician calls for more 
than an ordinary expression of regret, in which we shall have the 
sympathy of many readers, to whom the event was equally sad and un- 
expected. During late years, partly from ill health, and partly from a 
retiring and sensitive disposition, which made him shrink from display, 
Mr. Drechsler seldom appeared in public, and we daresay many of the 
younger generation are ignorant of the loss which Edinburgh and the 
musical world have to deplore. There must, however, be a large circle 
who retain the liveliest recollections of musical attainments, unfortunately 
too seldom exhibited, but which, once witnessed, could not be forgotten. 
We have been favoured with some particulars of Mr. Drechsler’s early 
life, which we gladly incorporate with those that came within our own 
knowledge. 

Louis Drechsler was a native of Dessau, where he received his chief 
musical education under Frederick Schneider. In the summer of 1841, 
when eighteen years of age, Drechsler came to Edinburgh with our 
townsman Mr. Adam Hamilton (his fellow-pupil under Schneider, and 
afterwards his brother-in-law), and produced an immense sensation by 
his violoncello playing. In 1843 he went to London, and in 1845 to 
Paris, where he cultivated the acquaintance of Franchomme, with whom 
he became a great favourite. In 1846, while in London, Mr. Drechsler 
received a command to play at Buckingham Palace before Her Majesty, 
who, after the concert, conversed with him in his native tongue, and 
highly complimented him on his performance. From this time he made 
frequent visits to London, France, and Germany, playing and singing 
with great success at Vienna, Dresden, Berlin, Munich, Paris, and his 
native town, 

In 1848, with a view to perfect himself both as a singer and a teacher 
of singing, Mr. Drechsler commenced studying under the first masters 
of France and Italy, and lastly under Sig. Manuel Gareia in London, 
whose system of instruction he adopted. At the institution of the 
“Society of Musical Amateurs” in this city he was nominated to the 
office of conductor, at which he continued to labour with unwearied 
zeal, until the meetings of the Society were discontinued. We cannot 


refrain from mentioning, as a fact strongly illustrative of Mr. Drechsler’s | 
| length of incarcerating me in a lock-up house on Saturday, although I 


| had offered to discharge his claim at the very moment my personal 


character, that he declined to receive any remuneration for his services, 
being ever willing to advance the cause of music, without regard to 
personal advantage, and conceiving that he would thereby preserve 
greater independence of position. Music was to him an art to be loved 


and cultivated for its own sake, not a trade at which to seek subsistence | 


or aggrandisement. As a violoncello player he was unsurpassed, at 
least as regards purity and sweetness of tone, combined with intense 
feeling, and an expression almost vocal. He was scarcely less remark- 


able for his pianoforte playing. His power of extemporising both on | 


the pianoforte and on the organ was such as to afford the greatest 


delight to the few who were fortunate enough to hear him, while his | 


musical knowledge enabled him to read from score with facility. Asa 
teacher of singing (to which he latterly devoted his time), Mr. Drechsler 


was able and conscientious, following the true Italian method of forming | 


correct and pure tones before allowing the pupil to attempt songs and 
mechanical difficulties. He was generous and charitable, in the most 
unostentatious way. Many young professionals, and even amateurs with 
musical aspirations, received gratuitous instruction and kind sympathy 


from him, unknown to any besides. In this city of musical sets, and 
rival interests, it is not unlikely that some may think our notice too 
much based on the principle of nil de mortuis nisi bonum ; to them we 
would say, perhaps you only knew the surface, perhaps we knew what 
was beneath. Although for some time past in failing health, Mr. 
Drechsler’s immediate decease was unexpected. We trust we are not 
lifting too far the veil of private life, when we add, that his end was 
calm and peaceful, and that, although sudden, it was not too sudden for 
him who was taken away. 
OO 


Petter to the Editor, 


a 


THE ORPHEONISTES. 


Srr,—The English press has rendered the Orphéonistes of France a 
signal service. Its co-operation in their pacific mission has been most 
sympathetic and unreserved. Thanks to its powerful influence, and 
especially to its early exercise, our purely artistic demonstration 
acquired a significance calculated to produce the happiest results on the 
friendly relations of the two peoples, and I am proud to take this 
opportunity of expressing, in the name of the Orphéonistes of France, 
our profound gratitude for its kind, its invaluable aid. Our deep sense 
of the obligations we are under for the sympathy which has greeted and 
encouraged us has, however, been subjected to a very trying ordeal, in 
consequence of the treatment which some of us have received at the 
hands of certain parties, I will confine my narrative to my own case, 
leaving the public to qualify the conduct of the two individuals of 
whom, I think, I have a right to complain. 

I have, perhaps, no right to complain if the proprietor of the El 
Dorado Rooms, Leicester Square, compelled me to pay for a repast for 
1500 persons, at the rate of 1s. 6d. a head, although only half that 
number partook of the very modest cheer provided for them. I made 
a bargain beforehand, and it turned out a very bad one forme. Upon 
the same principle, I presume, it would not be fair of me take exception 
to the yet dearer hospitality sold to the members of the French press by 
the proprietor of the Arundel Hotel, Arundel Street, Strand, and for 
whose entertainment I made myself responsible. It is true I agreed 
for fifteen persons, and only eleven came; that the price embraced 
board and lodging ; and that the majority of the party were unable to 
take their meals at the hotel. The loss was mine; the gain was the 
landlord’s. I imagine he has far more reason to be satisfied than I am 
with the result of our arrangement. Understand me, therefore, that I 
do not complain of having been kept to my bargain. But I do complain 
that these individuals took-—as you shall judge—most unfair ad- 
vantage of me, and did not treat me with that degree of consideration 
T had a right to expect in the difficult and delicate position in which I 
was placed. 

Though an obscure individual, it was my great privilege, on the 
occasion of the Orphéonist Festival, to represent some 200,000 of my 
countrymen associates in the great work of the Orphéon. Any engage- 
ments I made on their behalf were sacred. If I did not fulfil them to 
the hour some slight indulgence might have been extended to me 
without any excessive stretch of generosity. It fell out that, owing to 
my presence being unexpectedly required elsewhere at the time I had 
appointed for the settlement of claims I had never disputed, suspicion 
took the place of confidence in the minds of the parties in question, who 
forthwith made me unpleasantly familiar with the sharpest of sharp 
practice under English law ; and this without any kind of warning. 
Not only was the debt thus considerably increased by heavy costs, but 
Mr. Williams, the proprietor of the Arundel Hotel, actually went the 





liberty was placed under restraint. Surely, Sir, a few hours’ delay in 
the payment of Mr. Williams’s by no means moderate account did not 





merit the infliction of such an indignity. Mr. Williams’s proceeding is 
| the more ungracious, because he had not even furnished me with the 

particulars of his bill, and I am ignorant of them to this hour. I have 
| paid him, it is true, but under protest. ‘ 

Happily, Sir, if on the one hand it has been my misfortune to fall in 
with one or two cases of this kind, it affords me sincere pleasure, on the 
other hand, to record that in most of the establishments in London, the 
| Orphéonistes have been treated with true British frankness and fairness, 
| Madame Granara, of the Hotel de l'Europe, has been especially con- 
siderate. Her house has been open to us at all hours, and was placed 
| at our disposal from the first with the best grace and the greatest 

possible courtesy. é 
The press, generally, has shown us so much kindness, that I feel I 
may confidently solicit the favour of your publishing this episode of our 












































































444 


THE MUSICAL WORLD 


[Jury 14, 1860 





visit to England ; though believe me, Sir, we shall retain only a grateful 
remembrance of the cordial reception and treatment which — with the 
above exceptions—we have met with at the hands of your great nation. 
I am, Sir, yours very obediently, 
EvuGENE DELAPORTE. 


Hotel de Europe, Leicester Square, July 9. 


Adbertisements. 


ER MAJESTY’S THEATRE. — First Night of a 
Figlia del Reggimento. Capet, Ciampi, CasTeLii, and Beart. Secon 

parce. of Mad. Mans Capet. This evening, Julv 14, will be performed (for the 
first time this season), LA FiGLIA DEL REGGIMENTO. Tonio, Signor BeLart : 
Sulpizio, Signor Crampr (his first appearance in that character) ; Ortensio, Signor 
CasTELLI; Paesano, Signor Mercuriatt; and Maria, Mad. Marie Cape (first 
appearance in that character). Conductor: Signor Arpit1. After which the new 
ballet of ORFA will be produced, in which Mile. Ferraris and M. Cuappuy will 
appear. Gallery, 2s.; Seats, Half-Circle, 2s. 6d. ; Gallery Stalls, 3s.; Pit, 3s, 6d. ; 
Seats, Second Circle, 3s.; Seats, First Circle, 5s.; Pit Stalls, 10s. 6d.; Private Boxes, 
from 10s. 6d. to £2. 2s —to be obtained at the Box-office of the Theatre, which is open 
daily from 10 to 6 and on the nights of performance until the end of the opera, under 


the direction of Mr. Nugent. 


sony ‘ 
ER MAJESTY’S THEATRE.—Second Appearance 
of Mad. Marig Capet. This evening (Saturday, July 14), will be performed 
(for the first time this season) Donizetti’s favourite opera of LA FIGLIA DEL 
REGGIMENTO. Tonio, Signor BeLarr; Sulpizio, Signor Crampi (his first appear. 
ance io that character) ; and Maria, Mad. Marie Cape (her first appearance in that 
character). Conductor: Signor Arpiti. After which the new bal et of ORFA will 
be produced, in which Mile. Ferraris and M. CHAppvy will appear. On Monday, July 16, 
will be repeated LA FIGLIA DEL REGGI ENT.). On Tuesday, July 17 (posi- 
tively for the last time this season), Meyerbeer’s grand opera of LES HUGUENOTS, 
w'th the following powerful cast :—Raoul, Signor Giucuint ; Marcel, Signor VIALETTI ; Il 
Conte Nevers, Signor Everarpr; St. Bris, Signor Gasster (his last appearance this 
season); Urbano, Mad. Borcui-Mamo; Margherita, Mile. Micnat; and Valentina, 
Mile. Tittens. Conductor: Signor Arviti. Gallery, 2s. ; Seats, Half-Circle, 2s. 6d. ; 
Gallery Stalls, 3s.; Pit, 3s. 6d. ; Seats, Second Circle, 4s.; Seats, First Circle, 5s. ; 
Pit Stalls, 10s. 6d.; Third Tier, Private Boxes, to hold Four, 10s. 6d.; ditto, Two 
Pair, £1. 1s. ; ditto, One Pair, £1. 11s. 6d.; Pit Tier, £1. 11s. 6d. ; Grand Tier, £2. 2s. 
Early application to secure places is earnestly recommended, as being the only means 
of preventing disappointment. The Box-office of the Theatre is open daily from 10 
to 6, and on the evenings of performance until the end of the opera. 

















ER MAJESTY’S THEA'TRE.—Lessee, Mr. E. T. 
Smita.—Mr. E. T. SMITH respectfully acquaints the subscribers aud the 

public that his BENEFIT will take place on Thursday, July 19, when will be pre- 
sented a favourite Opera and Ballet. Gallery, 3s.: Gallery Stalls, 5s.; Pit, 8s. 6d. 
Applications to be madeto Mr, Nugent, Box-office of the Theatre, from 10 till 6 o’clock, 


T moment when Her Majesty’s Theatre appeared to be perpetually closed, when 
a new rival had closed the doors of the legitimate Italian Theatre, to come forw:rd 
and rescue a fane so long honoured by the é/ite of this country, I accepted the charge, 
and at once sacrificing every other feeling, every other interest, I became the lessee of 
Her Majesty’s Theatre, which in an incredibly short time I cleaned out, embellished, 
and opened. Thus compelled to carry out arrangements of the most difficult and in. 
tricate kind, already a second in the field, forestalled by a talented and powerful em- 
pressario, I at once devoted myself to the task, and now appeal to my kind patrons, 
friends, and the public at large, how far I have carried out their views—how far I have 
redeemed my promise, and how far I have done honour or discredit to Her Majesty’s 
Theatre. It is acknowledged that there are spots on the sun, and I do not hesitate to 
confess that some portion of my corps may be less perfect than I could have desired; to 
obtain the services of a superior chorus, to secure at a late period the impossible advan- 
tages of an orchestra, beyond reproach, was a work I found to be impracticable ; I have, 
however, in these departments done my best; next year I will p'edge myself to do 
better. The talented phalanx of opera singers (I believe I may, without arrogance 
assert) stands unequalled, unrivalled ; while the artists engaged in the ballet depart- 
ment will fairly demonstrate that I have not neglected the time-honoured charms of 
terpsichorean art. Out of the repertoire announced at the commencement of the sea- 
son, I have produced the following operas :—La Favorita, Otello, Il Trovatore, Ernani, 
La Traviata, Norma, Il Barbiére di Siviglia, Gil Ugonotti, Lucia di Lammermoor, 
Don Giovanni, Rigoletto, and Marta, From the several new operas promised, these 
have already been presented :—Almina, Semiramide, and Oberon ; Le Noxze di Figaro 
being in course of rehearsal, and Cimarosa’s celebrated buffojopera, Z/ Matrimonio 
Segreto, thogh not previously announced, has been most successfully performed. ‘To 
remind the patrons and subscribers of Her Majesty’s Theatre of such artistes as Mlle. 
Titiens, Mile. Piccotomini, Mad. Lemaire, Mile. Vanert, Signor GivGLint, Signor 





Bevart, Signor ViaLerti, and Signor Monctnt, would be a work of supererogation eA 


but in addition to these well-known favourites, Mad. Atspont, Mile. Lorr1 DeLia 
Santa, Mile. Marta Brunetti, Mad. Borcui-Mamo, Mile. Micuat,and Mad. Mane 
Case, together with Signor Everarpi, Signor Gasster, Signor FeLtar, Herr STecer, 
and the celebrated buffo singer, Signor C1aMpt, besides many other artistes unnecessary 
here to mention, have appeared for the first time this season. In the ballet department, 
Miles. Satviont, Morvaccul, Poccarnt, CLavrett, Monceiet, and Mile, CLAUDINA 
Cuccuti have brilliantly sustained the prestige that has invariably belonged to Her Ma- 
jesty’s Theatre, appended to which names those of Mlle. AMALIA FERRaris, and M.Cuap- 
puy (who appear this evening), crown the completeness of this section of entertainment. 
It may not, perhaps, be considered out of place, having thus far given au account of my 
= conduct, to state succinctly my future programme of the coming season, and [ 
ave great pleasure in notifying thus early to my patrons, subscribers, 
generally, that I have just completed engagements with Miles. TiT1ens and Parepa 
together with Mr. Sims Reeves and Mr. Santiey, who will appear in several English 
operas, in addition to MACFARREN’S Robin Hood, and W. V. WatLace’s Amber Witch 
which I succeeded in securing, and which will be produced early in the ensuing season. 
—October next. If any available talent has ever sought an engagement in this country 
and has been rejected by me, if any composer of merit has found his works declined, if 
any novelty has been overlooked, then, indeed, I am unworthy of your patronage ; but 
if my constant and unremitting exertions have tended to carry out your views, if I have 
done all a manager or a lessee could do, if my present and my past afford a fair gua. 
rantee for my future conduct, then, indeed, I shall feel proudly conscious that in thus 
— with you for a season, it will only be to renew those ties which you can so 
onestly again, I hope, bestow, and I can so gratefully receive. 
E. T. SMITH, Lessee, 


ER MAJESTY’S THEATRE.—Called upon at a 


r 
OYAL ITALIAN OPERA, COVENT GARDEN. 
, Grand Concert.—On Wednesday next, July 18,a GRAND CONCERT pill 
take place in the Theatre. The first part will consist of a Miscellaneous Selection, in 
which the following artists will take part—Mad. Grist. Mile. Corpart, Mad. MioLan- 
CarvaLno, Signor TamBertik, Signor Garpont, M. ZevGer, Signor NERI-BARALDI, 
Signor Potonint, Signor Tacuiarico, M. Faurg, Signor Graziani, Signor Roncont. 
After which will be performed (for the fourth and last time but one), Gliick’s opera, Orfeo 
e Euridice, Orfeo, Mile. CstttaG ; Un Ombra, Mad. MroLan-Carvatuo ; L’ Amore, Mad. 
Divtke ; Euridice, Mad. Penco. Conductor, Mr. Cosra, The subscribers to the Opera 
for the Tuesdays of the season, as well as those forthe first alternate weeks, will be pre- 
sented with the entrée to the above performance. Box subscribers will receive boxes, 
and stall subscribers will receive stalls. FLOwer Suow.—All the subscribers to the 
Opera present on the above occasion, as well as visitors to the Boxes, Pit Stalls, or Pit, 
will be admitted to the Flower Show in the Floral Hall, which will be illuminated, at 
the conclusion of the Opera, Prices of admission to the public :—Boxes—Grand and 
Pit Tiers, £4 4s.; First Tier, £3 3s. and £2 23.; Second Tier, £1 lls. 6d.; Pit Stalls, 
l5s.; Pit, 5s.; Amphitheatre Stalls, 5s. and 3s.; Amphitheatre, Is. 6d. Doors open at 
half-past Seven, to commence at Eight. 


JOYAL ITALIAN OPERA, COVENT GARDEN.— 
Meyerbeer’s Grand Opera, LE PROPHETE, will be repeated on Monday 

next, July 16, being an extra night. On Tuesday next, July 17, will be performed 
Flotow’s Opera, MARTHA. Principal characters by Mad. Penco, Mad. Dipies, Sig. 


Graziani, Sig. TaGitarico, M. Zevcer, and Sig. Mario. 
THEATRE.— 


RENCH PLAYS.—ST. JAMES'S 
ML gEvery Evening. Positively the Last Week but two. M. Paut Devaux. Mlle, 
DELPHINE Bx will appear in Les Pattes de Muuche, — de Roman, La Bonhomme 

Orchestra Stails, 7s. 6d.; Balcony Stalls, 5s.; Pit, 2s.; Gallery, ls.; Private 
Commence at 8 o’clock. 








Jadis. 
Boxes, from £2 2s. 








Marriage. 
On the 12th inst. ApoLpHE ScuioesseEr, Esq., of 2 Upper George 
Street, Bryanston Square, to Marran, daughter of M. M. Salomons, Esq., 
6 Leinster Terrace, Hyde Park. 





Notice. 


Tue Musicar, Wortp may be obtained direct from the Office, 
28 Holles Street, by quarterly subscription of Five Shillings, pay- 
able in advance; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock 
noon, and must be paid for when delivered. 


Terms { 


on Friday After- 


Three lines (about 30 words) 





LONDON: SATURDAY, JULY 14, 1860. 








EATH has been busy with our public men in this year 
of grace, 1860. Not to glance at the high priests of 
science and philosophy, nor to quit the sphere of those who 
come under the category of artists-proper, and artists. 





and the public | 


exhibitant,—Jullien, Albert Smith, Robert Brough, have 
successively past away within a short interval. In the 
strictly musical line three distinguished performers—strange 
to say, all players on the violoncello—have been taken from 
us within as brief a space. The death of William Lovell 
Phillips was speedily followed by that of George Hausmann ; 
and, upon the death of Hausmann, still more speedily came 
that of Louis Drechsler, who, first known in this country 
as a violoncellist, had long settled in Edinburgh as a 
teacher of singing. Of Herr Drechsler, a sensible and 
weil-written notice, from the pages of the Edinburgh 
Daily Courant, will be found, slightly abridged, in another 
column of this day’s impression. A more amiable foreigner 
has perhaps never resided habitually among us, and with 
most of the praise bestowed upon his talent by our con- 
temporary we can conscientiously agree. We have seen no 
such tribute, however, to the merits of the late Herr Haus- 
mann in any of the Edinburgh or Glasgow paper's ; but may 
safely presume that something of the kind has appeared in 
one or all of them. He too had periodically established 
himself in the Scottish capital ; and though perhaps not 
the most musical of cities, “ Auld Reekie” has never been 
insensible to the preference awarded it by men of eminence 
in whatever branch of human acquirement. Hert Hausmann, 
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it is true, died at Hanover, and the fact of his demise may 
not be generally known ; in which case the Scottish amateurs 
must be acquitted of any intentional neglect towards one who 
lived amidst them, respected alike as an artist and a man. 
Herr Hausmann came to England more than twenty 
years ago, and since then has never left it for any lengthened 
period. He won a very honourable position by his talents, 
and was rated highly both as a solo and orchestral performer. 
Add te this, by his kindly disposition, upright character, 
and gentlemanly manners, he gained the unanimous esteem 
of his brother-artists, among whom he counted several 
attached and affectionate friends. The death of many a 
man of greater note might leave fewer to regret it earnestly 
than that of George Hausmann, at the unripe age of 43. 


——— + 


FTER such a season as this, who would not like to pass 
a quiet month at Baden-Baden? A quiet month ! 
That is not so easy in the midst of fétes projected and set 
in motion by the indefatigable M. Benazet —M. Edouard 
Benazet, a worthy son of his father — fétes patronized, 
bodily and spiritually, by the Grand Duke, and divers of 
the court of Russia, with other notable personages here- 
ditary and mediatised. No! a quiet month is out of the 
question at Baden-Baden, unless in the winter, when its 
superfluous population has dispersed, and the number of its 
inhabitants is reduced to something like half-a-dozen 
thousand. 

After such a season as this, however, who would not 
like to spend a month at Baden-Baden, the prettiest, the 
sunniest, the hilliest of Spas ? 
to the exertion of M. Benazet—architect, embellisher, and 
sole director of that splendid palace, the Maison de Conver- 
sation—is more than usually brilliant. Baden-Baden was 
never fuller, never gayer. <A parterre of laughing villas, 
and sparkling fountains, and many-coloured gardens, 
whether by day, when the sky is as gold, or by night, when 
the sky is as silver—when the sunbeams dance or the 
moonbeams play, upon the tops of the trees that cast their 
grateful shadows over the swardy environs— Baden is 
equally a little paradise. The women are butterflies, glad 
in fine weather ; at night their eyes are glow-worms in 
mid air ; at noon they stroll to the Trinkhalle, luxuriously 
listless— 

“ gorgeous insects, floating motionless, 
Unconscious of the day.” 

People from all climes and in all costumes—of all habits 
and of all tastes—of all idiosyneracies and of all followings 
—assemble at Baden-Baden in the summer months. 
From this large swarm of pleasure-flies it is not easy to 
discover the preponderance of any one race — though, per- 
haps, the English and French are just now in the majority, 
while there are also of Yankees “ greater manyer” than 
customary. 

Music is always a special feature in the fétes of Baden- 
Baden. In this most popular and humanizing of recreations 
M. Benazet has afforded his patrons many a delightful 
treat. A few years ago he got up a famous concert for the 
celebrated horn-player, Vivier, when that most inimitable 
of humourists was aided by the magnificent and munificent 
Jenny Lind, and the audience was composed of one-third 
crowned heads, one-third scions of royalty, and one-third 
opulent visitors ; and Vivier left Baden-Baden crowned 
with laurels and laden with five hundred guineas worth of 
specie. This year, if we are to credit rumour, the attrac- 
tions will be more than usually novel and brilliant. The 





superb and incomparable Alboni, it is said, will appear, and 
—Lumleo volente—the grand and magnificent Titiens, the 
bruit of whose Valentine and Donna Anna has sounded in 
every hill and valley, in every city, town, and village of 
the continent. 

To reach Baden-Baden from London involves the easiest 
and pleasantest, and deedalest of tours. Once at Ostend, 
and all the disagreeable part of the route is accomplished. 
You then visit Old Bruges and its towers, Malines and its 
laces, Louvain and its Hotel de Ville, Ghent and its 
churches, Liege and its quays. You shoot through the hills 
to Verviers by the many-tunnelled railway, passing Claude 
Fontaine, Pepinster, and many a charming spot. You sleep 
at Aix-la-Chapelle, with Carolus Magnus, not stopping to 
drink water at the Cathedral. You spend a night at 
Cologne, and pay homage to the supreme Dome by the light 
of the moon. You pass immediately to Bonn, dine at the 
“ Golden Star,” with a real bottle of Geisenheimer ; walk 
to the Minster-platz; glance at the frowning effigy of 
Beethoven, a giant in stone, and pass through the vines to 
Godesberg, where, if the weather be hot, you may repose 
under the hoary ruins of the Castle. A little boat now 
takes you over the Rhine to Konigswinter, and, having 
climbed the Drachenfels, you row across to Nennenwerth, 
where Liszt did mot come to dinner. Here you get at once 
into the dampschif, pass the Roman Andernach, Coblentz, 
and ‘Ehrenbreitstein, the “ fort of forts” Stolzenfelz, and 
the Loreley-beg, that inspired poor Mendelssohn with ideas 
for the stage; sweep by Mainz, with a sneer for its 


| garrison ; disdain the clean and straight streets of Mann- 


The present season, thanks | 


| 








heim, not even tarrying to pay homage to the statue of 
Goethe at Frankfort-Maine— until you find yourself at last 
safely sheltered under the crumbling walls of the mag- 
nificent Chateau of the Counts-Palatine. Here you confide 
yourself to Morpheus’s embraces ; and the next morning, 
after a good breakfast and a bottle of Hockheimer, you 
proceed on your course, and in a brief interval find yourself 
at Baden-Baden, the goal of your desires. At the best 
hotel you call for a bottle of Johannisberg, which will be 
brought to you in the guise of some first-rate Rudesheimer— 
note that Johannisberg is purely a myth—which well- 
flavoured beverage you quaff while ruminating retrospec- 
tively on the scenes and objects you have encountered on 
your journey. 
pao ener 


‘iw introduction to this country—by Prince George 
Galitzin, at his interesting concerts in St. James’s Hall— 
of some of the operatic music of Glinka, has materially ele- 
vated Russia as a musical nation in the eyes of amateurs 
and professors who previously knew nothing whatever 
about it. The following extract from a private letter — 
dated, “ St. Petersburg” — will show, moreover, that the 
death of Glinka (1857) has not left Russia destitute of 
composers for the theatre :— 


“The Cirque, at present the theatre of Her Imperial Highness the 
Grand Duchess Marié, is nearly completed. The internal fittings are 
in a style of unusual magnificence. Rich gilding, comfortable boxes, 
broad flights of stairs, and vast corridors, connecting the different stories 
with each other, render this theatre one of the most magnificent edifices 
of the kind in Europe. According to report, it is intended principally 
for the performance of Russian operas, of which, it is said, there are 
several new ones ready. An opera called The Prisoner of the Caucasus 
is in preparation. The subject is taken from Pouschkin’s poem, while 
the music is the first effort of M. Kui, an officer in the Guards, It is 
rumoured, also, that another opera, under the title of Natacha, by the 
Russian composer, Villebois, has been put in rehearsal. Those connois- 
seurs who have heard fragments from this work, at various private 
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parties in St. Petersburg, have spoken of them in terms of high 
praise.” 

These are good tidings, inasmuch as the character of the 
Russian national melody is such as to present a world of 
fresh resources to composers worthy of the name; while 
Russian history and Russian legend offer inexhaustible ma- 
terials to the ingenious and experienced dramatist. 


OOO OS 


Che Operas, 
—-+—_ 


Her Masesty’s Toeatre.—On Tuesday evening, the last night 
of the subscription, there was a performance, in length and variety 
recalling those memorable “long Thursdays” in which Mr. 
Lumley, dating from as early a period as 1844, used once a week to 
crowd together all his attractions, operatic and choregraphic. The 
entertainments began with Lucrezia Borgia— Lucrezia, Mlle. 
Titiens ; Maffeo Orsini, Mad. Lemaire; Alphonso, Signor Gassier ; 
and Gennaro, Signor Mongini. It was the last. appearance of 
Signor Mongini. The professional services of this gentleman 
being required at Milan, he is unable to remain for the extra 
nights, which (in accordance with a custom perhaps “more 
honoured in the breach than the observance”) are to follow the 
regular season, and to keep the house open for an indefinite period. 
The opera was very favourably received, and Signor Mongini— 
who sang so admirably, especially in the death scene, as to make 
the necessity of finding a substitute for him in future representa- 
tions of Oheron a matter of regret—was more than once recalled, 
with Mlle. Titiens and M. Gassier. 

3etween the last two acts a scene from the ballet of Orfu in- 
troduced Mile. Amalia Ferraris—who, since her last appearance 
at Her Majesty’s Theatre, a good many years ago, when a mere 
beginner, has risen to the highest eminence among European 
dancers. This lady, now a consummate mistress of her art, com- 
bines a marked originality with all the best qualities that con- 
stitute the perfection of Terpsichorean display. At present, 
however, we can merely add that she achieved a success as un- 
equivocal as it was well merited, and that she was twice summoned 
before the curtain at the end of her performance in an elaborate 
pas de deux with M. Chapuy (also a new importation). 

The last act of Lucrezia was succeeded by a further novelty, in 
the shape of Meyerbeer’s celebrated “ Shadow Song,” given by 
Mad. Marie Cabel with such fluency, neatness, grace, and brilliancy 
of execution as to raise the enthusiasm of the house and elicit a 
unanimous recall, although it was nearly midnight when she made 
her appearance. Mad. Cabel (whom all our musical readers must 
remember) has apparently lost none of those attractions which 
made her so distinguished a favourite when “Opera Comique ” 
reigned paramount at the St. James’s Theatre; but this she will 
have a better opportunity of showing in the Figlia del Reggimento 
to-night. 

“Tt is some years,” says a contemporary, “since we have seen 
Mad. Marie Cabel in London, and we are glad to find that time, 
so far from exercising any deteriorating influence upon her, has 
not merely improved the quality of her voice, but has also given 
the final perfecting touch to the vocalisation that was already above 
reproach. Although Mad. Cabel did not make her appearance till 
considerably more than half-past eleven o'clock, and then only 
sang the ‘Air de l’ombre,’ from Le Pardon, she was enthusiastically 
applauded, and more than justified the choice of the not easily 
satisfied composer, who entrusted her with the original impersona- 
tion of the heroine of his last opera. Mad. Cabel’s voice is singu- 
larly even and equal in quality throughout its entire compass ; 
and nothing can exceed her brilliant and absolutely perfect 
execution of the difficult cadences in the Shadow song, nor can 
anything surpass in delicacy the deliciously-modulated shake with 
which she concludes the air.” 

To conclude, the entertainments®of this (very) “long” Tuesday 
wound up with “ God save the Queen,” in which all the principal 
singers (except Mlle. Titiens) took part. 


Royat rattan Opera.—Meyerbeer’s gent opera, Le Prophéte, 
was produced on Thursday night for the first time in the new 











theatre, with a splendour and magnificence that we believe has never 
yet been equalled. We must, for the present, be satisfied with an- 
nouncing that Signor Tamberlik made his first appearance this sea- 
son in the character of Jean of Leyden, that his singing was as 
much distinguished as formerly for correctness, vigor, and energy, 
and his impersonation of the mock prophet characterised by a 
manliness which invested the character of the impostor-prophet 
throughout with wonderfully sustained interest. “ Tamberlik’s 
John of Leyden”—says the Morning Post— is well known to 
our public, who have long justly regarded it as one of his very 
greatest efforts; and never did he’play the very arduous character 
more finely than on the present*occasion. All the great ‘ points’ 
of the part were ‘ taken,’ as formerly, with an unquestionable 
appreciation of their merit ; and the ‘ Re del cielo,’ in which the 
marvellous voice of Tamberlik, animated by truly heroic ecstacy, 
gives out those famous B and C naturals di petto, with a force 
which makes the ‘ vaulted roof rebound,’ again created what the 
Italians would call a furore, quelled only by the reappearance of 
the singer twice before the curtain at the end of the act to which 
the air in question forms the finale.” Mle. Csillag gives evidence 
of additional powers in every part she undertakes, and her deline- 
atfon of Fides will place her in a higher position than she has yet 
occupied. To appear in a character which some of the most con- 
summate singers of the day have stamped with their individuality, 
indicates no small ambition ; but Mlle. Csillag has proved herself 
capable of grappling with the extraordinary difficulties of a very 
arduous task, and of grasping the salient characteristics of the 
most original and satay creation of the lyric drama. Berta 
was carefully performed by Mlle. Corbari. Signor Tagliafico 
looked as if he had stepped out of a picture by Velasquez, and 
sang unexceptionably the music allotted to Count Oberthal; and 
the three Anabaptists were admirably represented by Signors 
Neri-Baraldi and Polonini, and M. a4 The scenery, cos- 
tumes, and mise-en-scéne are even more splendid and complete 
now than when the original production of Le Ah ows eleven 
years ago, was the town-talk of the season. From the Cuyp-like 
beauty of the opening view to the massive grandeur of the cathe- 
dral interior—cleverly taken at the junction of the south transept 
and the choir, thus giving the effect of unlimited extent—each 
scene was exquisite in itself, and gained an effect by the constant 
changes of the crowd of auxiliaries, who always—and as if by 
instinct, so thoroughly were they drilled—formed into harmoni- 
ously-balanced groupings. The skating scene, of course, was the 
main feature of the scenic display, and the “ Quadrille des Pati- 
neurs” was so exceedingly well managed that it was enthusiasti- 
cally encored. The dancing of Mad. Zina in the de deux was 
absolute perfection. We have no doubt that, placed on the stage 
with such profuse magnificence, Ze Prophéte will now, after its 
five years’ banishment, be a great and continued success. 


—_—< = 


THE BRASS BANDS AT THE CRYSTAL 
PALACE, 


“THe Great Brass Band Contest,” “ The Great National Con- 
test,” “The Sydenham Contest,” and “The People’s National 
Festival,” as it has been indifferently called, came off on Tuesday 
and Wednesday, and was a decided success. On the first day, 
when half-a-crown was the charge for admission, nearly 7000 
persons assembled; and on the second, a shilling day, over 
22,000. The preliminary contest on each day commenced in the 
grounds, from ten until half-past two, when the whole of the 
corapeting force congregated in the Great Handel Orchestra, and 
played the following selection, under the direction of Mr. Enderb 

Jackson :—“ Rule Britannia ;” ‘“ Hallelujah” (Handel) ; “ Wed- 
ding March” (Mendelssohn); ‘The heavens are telling” 
(Haydn) ; ‘God save the Queen.” The forty-four bands in- 
cluded about 1200 players, and the effect of their united powers 
was literally deafening. The precision and correctness of the 
immense body of instrumentalists was remarkable, considering 
how few opportunities they could have had of rehearsing together. 
Mr. Enderby Jackson directed, and proved a most admirable and 
energetic general, The new monster-gong-drum, seventeen feet 
in diameter, manufactured expressly for the Bands Festival, and 
played in furious reverberations by Messrs. Charles Thomson, of 
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the Crystal Palace Band, and Middleditch, of the London Rifle 
Brigade, constituted a most worthy accompaniment to the brass 
thunders. On the Tuesday, the “Wedding March” from A 
Midsummer Night's Dream, and the National Anthem, were 
encored; and on the Wednesday both these pieces, with “ Rule 
Britannia.” After this grand ensemble, the twelve best bands 
selected from those who had exhibited in the grounds had to 
contend for the prizes in rotation in the Great Orchestra, before 
the judges, who pronounced their decision accordingly. On the 
first day forty-four bands - ges on the platforms, terraces, and 
various parts of the grounds. They were divided into sections of 
seven or eight bands, each section having three qualified judses to 
decide as to their fitness to compete for the prizes. The twelve 
candidates on the first day were — “ The Saltaire” band (main- 
tained by Mr. Titus Salt, of Bradford), who played a selection 
from Lucrezia Borgia; “The Cyfarthfa” band (from Messrs. 
Crawshay’s Ironworks, South Wales, and from the ranks of which 
came the celebrated ophicleide player, Mr. Hughes, introduced to 
the public by the late M. Jullien, and other good performers), 
who executed a selection from Mr. Balfe’s Bondman; “The 
Deighton Mills” band, who gave a selection from Ernani; 
“The Witney ” band, who essayed their powers in a selection 
from T'rrovatore ; “'The Stanhope ” band, a selection from Preciosa; 
“The Chesterfield” band (in the costume of the Chesterfield 
Rifles — Sir Joseph Paxton’s regiment), selection from the 
Trovatore ; “ The Staley-Bridge” band, the overture to Guillaume 
Tell; “The Dewsbury” band (the crack band of Yorkshire), 
selection from Preciosa; “The Blackdyke Mills” band (a sub- 
scription band, supported by the wealthy proprietor of the mills), 
selection from Preciosa’; “‘ The Ackrington” band (the champion 
band of Lancashire, which has carried off all the county prizes), 
the overture to Nabucco; “The Holmfirth Temperance ” band, 
selection from Trovatore; and “ The Darlington Saxhorn” band 
(generally known as the Catholic Band, and which plays sacred 
music exclusively), the “ Kyrie Eleison” and “ Gloria” from 
Haydn’s Mass, No.2. The prizes were:— Ist, £40, in, money, 
together with a splendid cup for the bandmaster, also a magnifi- 
cent champion contre bass in E flat, value thirty-five guineas, 
presented by Mr. Henry Distin, of Great Newport Street; 2nd 
prize — £25, in money ; 3rd prize — £15; 4th prize — £10; 5th 
prize—£5. These were awarded to the following bands in the 
order in which we name them :—“ The Blackdyke Mills,” con- 
ductor, Mr. §. Longbottom, leader, Mr. T. Galloway. “The 
Saltaire,’ conductor, Mr. Richard Smith, leader, Mr. W. 
Turner. “ The Cyfarthfa,” conductor, Mr. R. Livesey. “ The 

‘ Darlington Saxhorn,” conductor, Mr. Henry Hoggett ; and “ The 
Dewsbury,” Mr. John Peel. 

On Wednesday seventy-two bands entered the lists, and, as on 
the former day, underwent a preliminary examination by the 
judges. The twelve bands qualified to contend for the prizes were 
as follows : — “ The Brighouse,” “ The Chesterfield,” “The Hay- 
wood Amateurs,” “The Goldshill Sax-Horn,” ‘“ The Keighley,” 
“The Huddersfield,” “The Darwen Temperance,” “The Dawley 
Green,” “ The Cyfarthfa,” “The Dewsbury,” “ The Mossley,” and 
“The Meltham Mills.” The prizes were : — Ist, £30, in money, 
together with a silver cup for bandmaster, also a complete set of 
“ Boosey's Brass-Band Journal,” sixteen volumes, bound, value 
twelve guineas, presented by Messrs. Boosey and Sons; 2nd, £20, 
in money; 3rd, £15; 4th, £10; 5th, £5. These were severally 
adjudged to “The Cyfarthfa” band, conductor, Mr. R. Livesey ; 
“'The Dewsbury,” conductor, Mr. John Peel; “The Goldshill 
Sax-Horn” band, (from Mr. James Bagnall’s iron-works, Stafford- 
shire,) conductor, Mr? J. Blandford; “The Chesterfield” band, 
(who, in the costume of the Derbyshire Rifles, gave a selection from 
Lucrezia Borgia) conductor, Mr. H. Slack; and “The Meltham 
Mills” band (who played the “ Hallelujah Chorus”), conductor, 
Mr. H. Hartley, leader, Mr. Cyrus Mills. 

In addition, two special prizes were given : a beautiful electro- 
plated cornet-a-pistons, by Antoine Courtois, presented by Messrs. 
hon and Hammond to the best soprano cornet player of the 
two days’ contest; and one of Boosey’s best B flat iy nergy 
electro-plated, presented to the best bass player of the two days’ con- 

test, by Messrs. Boosey and Sons. The judges had some difficulty 
in coming to a decision on these two points ; and in the case of the 


bass prize were compelled to have a separate contest on the 
pistionm of the great orchestra, and ultimately awarded Messrs. 

oosey’s splendid gift to John Walker of the “Cyfarthfa” band. 
The judges were unanimous in awarding the cornet-i-pistons to 
Mr. W. Blandford of the “ Goldshill” band. 

When the final award was made, Mr. Bowley, the general 
manager, proceeded in a few brief but appropriate words to hand 
the prizes to the victors, and in doing so expressed the pleasure 
the Directors of the Company and himself, in common with the 
visitors, had felt in the complete success of this novel and inter- 
esting gathering, from which he augured most satisfactory results 
to the progress of music among the humbler classes. He tendered 
the thanks of the Company to the performers generally, who, 
though nearly all connected with our large manufacturing estab- 
lishments, had devoted so much time to the cultivation of music. 
Mr. Bowley further acknowledged the liberal gifts of prizes by 
Messrs. Chappell and Hammond, Messrs. Boosey, and Mr. Distin, 
and especially commended the energy and ability with which Mr. 
Enderby Jackson, of Hull, iad organised and conducted the un- 
dertaking. The ‘proceedings, which were of a most animated 
character, did not terminate till half-past eight o'clock. 


DR. MARK’S COLLEGE OF MUSIC. 


Tax annual examination of the pupils resident within, and attending at, 
the Royal College of Music, took place on the 28th of June in the large 
Lecture Hall of the College. As a more certain test of their abilities, 
it was considered desirable to have a written paper instead of a vivd voce 
examination as formerly. The Rev. J. 8, Sidebotham, M.A. chaplain 
of New College, and city lecturer at St. Martin’s, Carfax, Oxford, and 
the Rev. J. B. Wilkinson, M.A., curate of St. John’s, Manchester, very 
kindly undertook the preparation of questions and inspection of papers. 
The result was made known on Thursday at the institution, 

The Rev. J. B. Wilkinson, addressing the boys, said, that although 
the first time they had been put to so severe a test as a written examin- 
ation, he had much pleasure in the perusal of their papers ; many 
showed very considerable intelligence ; all were highly satisfactory, 
while some Von. ys he should preserve), were drawn up with such care, 
and showed such good sense, that he was quite surprised and delighted. 
The rev. gentleman in the kindest manner pointed out any faults he had 
discovered, in order that the boys might avoid them in future; 
and coneluded by bearing testimony to their uniformly good conduct, 
and to the marked attention they paid to the religious instruction he 
had given them on his weekly visits to the institution. 

The Rev. J. S. Sidebotham said it gave him very great pleasure on 
the invitation of Dr. Mark to examine the school, and he was happy to 
say that the inspection of the papers, although numerous and neces- 
sarily involving considerable trouble, had afforded him much satisfaction. 
It was to be expected that among the papers of boys so very young 
(the average age being ten years) would be found many erroncous 
answers. A few, however, were very amusing ; and on the whole they 
were very sensible, and indicated that the boys had profited by the 
sound instruction they had received. As thus early evincing such 
intelligence, he felt a deep interest in them, and would be delighted, 
with Dr. Mark’s permission, to have an opportunity at the next examin- 
ation of witnessing their further progress. The rev. gentleman then 
read over the names of the boys who had distinguished themselves in 
the examination, and stated the number of marks each had obtained. 

The Rev. W. Huntington said it always afforded him great pleasure 
to come among them, and he was delighted to hear from the rev. 
gentleman who had examined the papers that they had'so well acquitted 
themselves. Of their manners in general he could not speak too 
highly, especially of their conduct at church, which was always most 
exemplary. He assured Dr. Mark that he took such interest in the 
institution that he hoped to visit it even more frequently than hitherto. 

Dr. Mark desired to express his best thanks to the reverend gentle- 
men for the great patience they had exercised in the examination, which 


.for many days had occupied their valuable time. He assured them it 


had afforded him the highest satisfaction to learn that his “ Little Men” 
had paid so much attention to their religious training, convinced that 
no education could be complete or effectual unless accompanied by 
tutoring the heart in the moral and religious duties of life. Dr. Mark 
then proposed three hearty cheers for the examiners, which was warmly 
responded to by his “ Little Men.” 

At the close of the examination the masters and pupils presented to 
Dr. Mark a silver cup, bearing the following inscription :—“ Presented 
to Dr. Mark, by the masters and pupils of the Royal College of Music, as 
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an affectionate token of regard. June 18, 1860.” Also the following 
address :—“ Dear Sir,—Will you kindly accept this present from the 
masters and pupils of the Royal College of Music, in testimony of their 
affectionate regard and esteem, and on this, the anniversary of your birth- 
day, permit us to express our wishes for your future happiness, and for 
the prosperity of your great National Institution, in which we have derived 
so much benefit, both from your care and instruction, and spent so many 
happy days.” Signed by 200 of the masters and pupils of the insti- 
tution. Dr. Mark, returning thanks, said he felt very deeply this token 
of affection ; the expression of confidence was most cheering to him. 
He would spare no effort to add to the comfort and happiness of his 
young charges, and trusted they would zealously co-operate with his 
endeavours to raise the institution to the highest state of efficiency. 

The examination in the musical department was, as usual, highly 
successful; the ability of the “ Little Men” was well sustained by the 
performance of a selection from Lurline, and other favourite pieces, in- 
cluding solos both by the least and most advanced pupils; all rendered 
with such precision and good effect as to call forth warm commenda- 
tion. These interesting proceedings ended, the “ Little Men” were 
regaled with plum pudding, cakes, &c., in commemoration of Dr. 
Mark’s birthday; and after terminating a happy day with games and 
pastimes the boys repaired to their several homes to spend the holidays. 
The names of the boys who distinguished themselves in the examina- 
tion are T. J. Ireland, J. Jones, Colbeck, Sibbit, King, Gribbin, Mars- 
den, Field, Hawley, Green, Taylor, Wood, Fairbrother, Higginson, 
Wheatley, Brunner, Guest, and Shrive. The reports of the Examiners 
are subjoined:—* To Dr. Mark,—I have great pleasure in forwarding 
my report of the examination of your ‘Little Men.’ Their informa- 
tion was tested in the five Books of Moses, the Gospel of St. Luke, and 
the Church Catechism—doctrinally and practically, and I have very 
great satisfaction in saying that my expectations have been exceeded 
by the result. The papers evince very careful teaching on the part of 
the master, Mr. Powell, and attention and perseverance on the part of 
your pupils; and from this, the first public test of their examination in 
general knowledge, I hopefully look forward to the next as calculated 
to afford you every encouragement to prosecute your great and laudable 
efforts for the more effectual development of the system you have at 
heart. I feel thankful that the community possesses an institution such 
as the Royal College of Music, where, to a sound education in general 
knowledge, and the study and practice of music, a high goral training 
is joined, while the social comfort and well-being of the pupils is 
affectionately considered. I heartily wish you success in the great and 
good cause, and trust your efforts may meet with the return they so 
fully deserve.—Believe me, Dr. Mark, very faithfully yours, J. B. Wil- 
kinson, Curate of St. John’s, Manchester.” 

“ Having been requested by Dr. Mark to undertake, in conjunction with 
the Rev. J. B. Wilkinson, the examination of the boys under his care, I 
have great satisfaction in bearing testimony, both to the general in- 
telligence of the school, and to the soundness of the instruction imparted. 
The subjects which came more immediately under my notice were 
Arithmetic, Geography, ard English Grammar. I consider the papers 
generally creditable to the boys, with whose efforts I had every reason 
to be satisfied, especially that it is a formidable test even for men, much 
more for boys, to have placed before them a paper of questions unknown 
to them, with nothing but their memory to help them to the answers. I 
am decidedly of opinion that Dr. Mark’s idea of combining instruction 
in music with the elements of general education, is not only a reasonable 
one, but one which, in the present instance, has been eminently suc- 
cessful, and which, I believe, if nationalised, would prove not only 
attractive, bat of the highest service to the lower classes, as tending to 
rescue many a boy from vice, and, at the same time, to impart to many 
now without it, a sound, practical, and religious education, at a singu- 
larly inexpensive rate. Any benevolent person who may feel disposed 
to assist Dr. Mark in establishing similar institutions, in other parts of 
the United Kingdom, and so extend to other boys the benefits now 
enjoyed by a very limited number, which does not exceed two hundred, 
would benefit not only the poorer classes, but, as the system has a 
tendency to raise the boys from a low position to one of respectability 
and usefulness, society at large, — John™Samuel Sidcbotham, M.A., 
Chaplain of New College, Oxford, and Preacher at St. Martin’s, Carfax.” 

° = a 

Tue Nostemen anp GentiEeMen’s Catcn Crus.—One of the 
oldest musical clubs of the Metropolis closed its 99th season on 
the 6th instant, at the Thatched House, St. James's Street, The 
professional members present included Mr, Francis, Mr. Benson 
Mr. Land, Mr. Cummings, Mr. M. Smith, Mr. Lawler, and the 


secretary, Mr. Orlando Bradbury. It is proposed to celeb 
the centenary of this celebrated club next Roby elebrate 








Concerts. 


onsen cities 


Princz Garirzin’s Srconp Russtan Concert at the St. James's 
Hall achieved an extraordinary success, the audience not only 
trebling in number that of the first, but comprising the élite of the 
musical connoisseurs of the metropolis, who are so rarely seen in a 
concert-room, except upon some very special occasion. Applause 
under any circumstances is gratifying, but the genuine enthusiasm 
with which every piece was received, emanating, as it did, from 
such very critical hearers, must have been in the highest degree 
satisfactory to the illustrious chief, whose noble bearing and clas- 
sical head would at once command attention and make him “ the 
observed of all observers.” As a proof of the warm appreciation 
manifested, there were no less than half-a-dozen encores in a pro- 
gramme numbering fifteen pieces. ‘Two choruses of Bortniansky, 
“Sanctus” and “Te ergo;” an air of Glinka, sung by Mlle. 
Parepa; Prince Galitzin’s “ Pater noster” and “ Kozlow” Polka, 
the latter a delicious musical “ sell,” which would have made the 
fortune of poor Jullien; and Glinka’s “ Mazurka,” charmingly 
played by Miss Arabella Goddard (who modestly contented her- 
self by howing in lieu of accepting the “ bis”), were the morceaux 
thus honoured. The least effective portions of the selection (no 
fault of the executants, however,) were the arrangement of 
Chopin's étude in F minor and “ Les adieux de Schubert” (which, 
by the way, is not “de Schubert”) both of which fell somewhat 
flatly, despite the best efforts of Mad. Sainton-Dolby, Herren Ries 
and Pollitzen, and Mr. Patey. In addition to the pieces already 
named, Prince Galitzin contributed the following of his own com- 
positions : Chorus, “ Sancta Maria ;” Romance for voice, Mad. 
Sainton-Dolby, with violoncello obbligato, Mons. René Douay ; 
and the Herzen Valse, all of which showed that the Prince was 
as thoroughly at home in writing for, as he is in conducting an 
orchestra. Signor Mongini gave a solo of Glinka, from the 
Russian opera, Life of the Czar, and also joined Mile. Parepa 
and Mr. Patey in a trio, from the same pen. A Polacca for or- 
chestra and chorus (Glinka again) brought this most interesting 


| concert to a brilliant termination, and we are glad to learn that a 











third concert will take place on the 27th inst. 

Mr. Linpsay Storer's AnnvAL Mornina Concert (June 27) 
took place at St. James’s Hall, and was one of the most attractive 
of the season. With Mr. Sloper were joined, in the instrumental 
department, M. Sainton and M. Paque, and in the vocal, Mad. 
Lemmens-Sherrington, Mlle. Artét, Mad. Sainton-Dolby, Mr. 
Sims Reeves, and the English Glee and Madrigal Union. Mr. 
Sloper played Beethoven's Twenty-four Variations in D major ; 
with Mad. Sherrington and Mr. H. Goodban, Gounod’s Serenade 


| for voice, pianoforte, and harmonium; with M. Sainton and M. 


Paque, Dussek’s Trio in F major, for piano, violin, and violon- 
cello; with M. Sainton, Spohr’s Rondeau Brillant, in FE major, for 
piano and violin; three mazurkas, by Chopin; and some very origi- 
nal, piquant, and charming pieces of his own composition. ‘The in- 
comparable ease and finish of Mr. Lindsay Sloper’s playing were 
displayed to eminent advantage in Dussek’s splendid trio, which 
on the whole was a grand performance on the part of the three 
executants. The trio was rescued from almost total oblivion by 
Miss Arabella Goddard, who introduced it for the first time in 
public in this country, at her matinée in St. James's Hall (Jan. 
1859), and recommended it at once and for ever to all lovers of 
genuine music and seekers of good music for the pianoforte. 
The trio excited the greatest attention, and made a real impres- 
sion. A more faultless performance of Beethoven’s fanciful 
variations we do not remember. If Mr. Sloper possesses one 
qualification more than another, it is that perfect fluency in which 
he has no superior. Moreover, his taste and refinement are 
remarkable, and the musical thinker invariably distinguishes his 
performance no less than the accomplished executant. The other 
morceaux played by him, besides those we have mentioned, were 
not less interesting. The Rondeau of Spohr, in which the playing 
of M. Sainton was faultless, was entitled to unreserved commen- 
dation. A solo on the violoncello, by M. Paque, made up the 
sum total of the instrumental selection. The vocal music pre- 
sented nothing novel or particular. Every artist chose a well- 
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known piece, as is the custom at London concerts in the “ season.” 
Mr. Sims Reeves sang Mendelssohn’s “ Hunter’s Song ;” also the 
new ballad “ I love you,” which, both through its own merits, and 
by virtue of the great tenor’s inimitable singing, has become one 
of the most popular songs of the day, and on this occasion, as on 
every other, was tumultuously encored. — Mad. Lemmens-Sher- 
rington displayed her_brilliant vocalisation in Adolphe Adam’s 
“ Ah! vous dirai-je, Maman,” and Mlle. Artédt exhibited her 
admirable talent in Handel’s “ Verdi Prati” and Rossini’s “ Non 
piu mesta.” Mad. Sainton-Dolby, moreover, showed her artistic 
versatility in Gluck’s “ Che faro,” and the very pretty ballad 
“The Skipper and his Boy.” The English Glee and Madrigal 
Union sang Elliott's glee, “‘ Come see what pleasure,” and Mr. J. L. 
Hatton’s four-part song, “ The homeward watch.” The hall was 
attended by an elegant and fashionable assembly. 


Arstry Hovsr.— The Duke of Wellington entertained at 
dinner on the 29th ult., officers of the “ Victoria Rifles,” of which 
volunteer regiment His Grace is Colonel. In the course of the 
evening a selection of vocal music was performed in the Waterloo 
Gallery, under the direction of Mr. Tak by the members of 
the London Glee and Madrigal Union, Miss J. Wells, Miss 
Eyles, Mr. Baxter, Mr. Cummings, Mr. Land, and Mr. Lawler. 


Royar Surrey Garpens.— The first of Mr. Balfe’s series of 
three concerts attracted an audience that filled the enormous 
music hall of the Surrey Gardens in every part, and overflowed 
into the surrounding grounds. ‘The attractions were sufficient to 
justify this large attendance, for the programme was, with one 
exception, devoted exclusively to Mr. Balfe’s own music ; and the 
vend part was supported by Mlle. Parepa, Mad. Weiss, Mad. 
Laura Baxter, the Misses Brougham, Mr. Weiss, Mr. Kelly, 
Mr. Perren, and Mr. Sims Reeves. Mlle. Parepa, in the melodious 
song from Satanella, ‘The Power of Love,” was encored, and the 
effect was much enhanced by her distinct articulation. The clever 
trio, “ Vorrei parlar,” from Falstaff; the laughing trio from The 
Rose of Castille, sung by the Misses Brougham and Mr. Perren, 
and encored; the ballad, “In this old chair my father sat,” Maid 
of Honour, sung by Mr. Perren, and also encored; and the song 
called “The Two Bo of Hair,” given by Mr. Weiss with true 
dramatic expression, were all more or less worthy of notice. Mr. 
Sims Reeves was, of course, the “lion” of the evening, and on his 
appearance received the lion’s share of applause. He sang the 
new ballad “I love you” — Mr. Balfe’s latest production, and 
which promises to be as popular as any of his former compositions— 
with such expression that an enthusiastic encore was the result. 
Mr. Reeves instantly complied. His next piece, a new song, 
entitled “The British Volunteer,” composed by Signor Alary 
expressly for this occasion, was also redemanded; but no sooner 
had Mr. Reeves commenced the song a second time than a scene 
took place, alike disgraceful to the audience and creditable to the 
vocalist. After Mr. Reeves had for some time vainly endeavoured 
to make himself heard, he bowed and retired. The Misses 
Brougham then appeared, but were also compelled to retire. 
The disturbance continued some minutes, when Mr. Reeves again 
ascended the platform, and was received with deafening applause. 
No sooner, however, were the first notes uttered of Signor Alary’s 
“Volunteer” than the tumult again began, and the singer was 
again compelled to retreat. Mr. Balfe, after some time, succeeded 
in obtaining a hearing, and asked the audience what they wanted. 
Amid the indiscriminate shouts that followed, disjointed words 
were at times audible, supposed to have reference to certain songs 
which our great tenor has made popular, and the audience wished 
to hear, although they had not come to a decision as to which of 
them was to be sung. Mr. Balfe now said that Signor Alary, 
whose song they had encored, was in the hall; but all to no 
purpose. Mr. Reeves again appeared, and was again received 
enthusiastically, but had no sooner, for the third time, recited 
the opening lines, 

“ Let others long for sleek repose, 
I’m never happy when at rest —” 


than the disgraceful scene was resumed. To cut the Gordian 
knot, Mr. Balfe then announced that Mr. Sims Reeves would sing 
his last song, and, as if to shew his superiority to his audience, the 
great tenor gave “ Then you'll remember me,” with infinite pathos 


and effect. The audience were unconscionable enough to raise 
another cry of “encore,” and Mr. Sims Reeves, with the utmost 
good humour, unhesitatingly acceded to the unreasonable demand, 
and repeated the last verse. We cannot contrast too strongly the 
extreme forbearance, the imperturbable good nature, and the 
willingness of Mr. Sims Reeves to make any concession, short of 
offering an insult to a brother musician, by singing another song 
as an encore to his composition ; in other words, the thoroughly 
gentlemanlike behaviour of the vocalist, and the obstinate, de- 
liberate, selfish cruelty —the intense vulgarity, in fact — that 
distinguishes a portion of the Surrey Gardens audience. The 
only reproach that could possibly be made to Mr. Reeves is that 
he showed almost too great solicitude to flatter the caprices of a 
turbulent minority. It is really time that such disturbances 
should cease. It is scandalous that Mr. Sims Reeves can never 
sing on the other side of the river without subjecting himself to 
persecution of this kind; and in the interest of art we protest 
against our greatest English singer injuring his voice for the mere 
purpose of gratifying unreasoning eiltiianeas, We trust that for 
the future Mr. Reeves will not submit to such dictation, but 
refuse to sing more than the number of times that his name is 
mentioned: in the programme. We feel sure that he will be 
supported by all well-judging persons. 


Stenor Buerta’s Marines took place at Campden House, 
Kensington, on Tuesday week. Fortunately the day was fine, and 
the aristocratic visitors were afforded an opportunity of varying 
the agremens of the concert by a promenade in the beautiful 
aes grounds. Mesds. Borghi-Mamo, Lemmens-Sherrington, 
Rieder, and Lemaire; M. Depret, Signors Neri-Baraldi, Solieri, 








Cimino, Dragone, and Mr. Patey, were the singers. The special 
features in the performances were a romanza by Broga, sung to 
perfection by Mad. Borghi-Mamo, and unanimously encored ; the 
“Shadow song,” from Dinorah, by Mad. Sherrington: and a very 
pleasing duet of Signor Billetta’s composition, sung by the same 
lady and Signor Solieri; the “ Pappataci” trio from the Italiana 
in Algeri, by Signors Solieri and Cimino, and Mr. Patey; and 
Signor Billetta’s song, “ Lettre au bon Dieu,” by M. Depret. 


Herr Louis Encer’s Annuat Marines, which was given at 
13 Gloucester Place, Portman Square, on the 29th ult., was a bril- 
liant affair, highly patronised, fashionably attended, with a capital 
selection, performed by unexceptionable artists. Herr Engel, one 
of the most admirable players ever heard in this or any other 
country on the harmonium, an instrument fast rising into fashion 
and repute, chose for his solos a fantasia on Don Pasquale, a fan- 
tasia on Irish and Scotch airs, and Garibaldi’s March, all his own 
composition, the last a “ palpable hit.” The ease and finish of his 

laying on an instrument almost as refractory as an organ are 
indeed remarkable, and none but a performer on the harmonium 
can estimate such talent at its true value. Herr Becker on the 
violin, and Messrs. Blumenthal and Ritter on the piano, gave 
pieces of their own composition. A new song, “Comment est ce 
arrivé,” written by Herr Engel, was given by that admirable 
artist, M. Jules Lefort, with great effect, and is likely, from the 
graceful character of the melody, to become very popular. Three 
of the choruses from the repertory of the Orphéonistes, which pro- 
duced the most effect at the Crystal Palace, were performed, viz., 
“Les Enfants de Paris,” “La Retraite,’ and “The Recruit.” 
Vocal pieces were also contributed by Mad. Lemmens-Sherring- 
ton, Mile. Parepa, and Signor Solieri. 


Mr. Joun Tuomas’s Concert was given at the Hanover Square 
Rooms, on Monday, the 2nd inst. It opened with the “Medi- 
tation on a prelude of Sebastian Bach,” by Gounod, a piece well 
adapted to exhibit the thorough mastery which Mr. Thomas has 
acquired over the harp. He was ably supported by Herr Becker 
on the violin, and Herr Engel on the harmonium. A descriptive 
piece composed by himself, entitled “Winter, ending with a 
Hymn,” is extremely ingenious, and was received with loud 
applause. Two pieces, the first his own composition, entitled 
“La Meditation,” and described as a “ Rapsodie,” followed by 
Alver’s “ Danse des Fées,” were eminently successful. His other 
contributions were “ L’Esperance,” designated as a Mazurka; a 
“Grand Studio,” entitled “ Imitazione del Mandolino” ; “‘ March 
of the Men of Harlech,” his own composition; and Handel’s 
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“Harmonious Blacksmith.” Herr Ernst Lubeck executed two 
pieces of his own on the pianoforte. The singers were Mlle. Artot, 
Miss Augusta Thomson, M. Depret, and M. Jules Lefort. 


Mute. Frnon’s Matrxée Musicare was given on Monday, the 
2nd inst. Mesdames C. Hayes and Rieder, Signori Oliva, For- 
tuna, Delle Sedie, and Solieri, assisted as vocalists, and Signor 
Pezze and Signor Regondi as instrumentalists. Mlle. Finoli pos- 
sesses great talent, which has been improved and refined by edu- 
cation. Her fine, real mezzo voce was heard to perfection in one 
of Rossini’s brilliant airs. Mad. Rieder astonished all with her 
flute-like variations, and was encored unanimously. The matinée 
was held in Messrs. Collards’ new rooms, and was well attended. 
Mlle. Finoli, who is a person of superior birth, has -— friends 
among the upper classes of English society, and is largely patro- 
nised by amateurs and connoisseurs of rank. 

Mr. anp Map. R. Srpney Prarren’s Mativtx Musicass, given 
under the most distinguished patronage, on Thursday, June 21, at 
Messrs. Collards’ new concert room, was a very elegant affair, and 
attracted a large crowd of fashionables. ‘The vocalists were Mad. 
Rieder, Miss Augusta Thomson, Mad. Louisa Vinning, Miss Pal- 
mer, M. Depret, and Mr. Santley ; the instrumentalists— Mr. W. 
G. Cusins (pianoforte), Mad. Pratten (guitar), and Messrs. Pratten 
and Rockstro (flutes). The concert commenced with a novelty in 
the shape of a quintet for flute, violin, two altos, and violoncello, 
by Kuhlau, which received every justice at the hands of Messrs. 
Pratten, Willy, Webb, Hann, and Pettit. The remaining instru- 
mental performances consisted of solos on the flute and guitar by 
Mr. and Mad. Pratten, and on the pianoforte by Mr. W. G. 
Cusins. Mr. Pratten—one of our most eminent professors of the 
instrument, and, as we need scarcely inform our readers, first flute 
of the Royal Italian Opera band—played two fantasias of his own 
composition, one on Marie Stuart, the other on the Trovatore, both 
with the greatest success, using his New Perfected Flute with the 
old system of fingering. Mr. Pratten’s splendid tone and brilliant 
execution excited universal admiration. Mad. Pratten—one of 
the most accomplished guitar players in the country—having 
sprained her left hand a few days previously, could only introduce 
one piece in consequence, and that with so much distress as to 
make it painful to look at the fair artist playing. In her perform- 
ance, nevertheless, of a “serenade” and “ Lord Raglan’s March,” 
both by C. J. Pratten, she exhibited those admirable qualities of 
execution and style which place her in the very foremost rank of 
legitimate guitarists. Of the vocal music the most effective per- 
formances were the grand air from the Etoile du Nord, for soprano 
and two flutes, sung by Mad. Rieder, with Messrs. Pratten and 
Rockstro as accompanists, and the trio from Spohr’s Zemira ed 
Azor, “ Senn’ fugge l’ombra intorno,” by Mad. Rieder, Misses 
Augusta Thomson and Palmer. We may mention, too, a new 
Italian canzone, “O tu’l pit bel sospir,” written by Mr. Sidney 
Pratten—a graceful and melodious composition—given by Miss 
Augusta Thomson. Mr. Santley introduced the romance from 
Dinorah, “O live, or let me die ;” and M. Depret—who although 
he is not a Duprez, is, nevertheless, a good tenor—sang some 
couplets by Clapisson, andaromanza by Schubert; and, to conclude, 
Miss Palmer gave Mr. Hatton’s song, “The Sailor’s Wife ;” and 
Mad. Louisa Vinning sang “Vedrai carino,” and the Scotch 
ballad, “ Within a mile of Edinbro’.” 


—<— << SS - 


© Tue Orpueonistes IN THE Catrte Marxet.—On Thursday a 


Court of Common Council was held in the Guildhall, the Lord | 


Mayor presiding. There was a large attendance of members. 


Mr. J. Stewart moved “that it be referred he Ma < 5 «2 
ee ee eee | oad feeling being among the valuable qualities she has attained. 


Improvement Committee to consider whether it is expedient to 
return the sum of £350, which has been paid into the Chamber 
for the occupation, during a fortnight, of the two hotels at the 
Metropolitan Cattle Market by the Orphéonistes of France.” He 
did not, he said, attach any blame to the committee in any way, 


as they had never treated with the Orphéonistes direct in any way ; | 


but, under all the circumstances, he thought it would be a 
graceful compliment to return the money. Mr. Deputy Holt 
seconded the motion, which gave rise to a desultory discussion, in 
the course of which it was explained, on the part of the com- 
mittee, that they had treated the whole affair as one of specula- 
tion, between M. Delaporte and his agents, on the one hand, and 














the Crystal Palace Company on the other ; and it was represented 
that the money, even if returned, would not reach the hands of 
the ill-treated Orphéonistes themselves. It was also stated that in 
addition to the rent of £350, it had been agreed that the Orphéon- 
istes, or their managers, should insure the hotels, and pay any 
taxes that might be demanded owing to their occupation, and it 
appeared further that the entire expense connected with that 
occupation exceeded £1,300, no less a sum than £500 having been 
paid to various army contractors for the hire of the wretched 
straw beds, &c., with which they lately were supplied. It was 
further stated that the Crystal Palace Company had guaranteed a 
sum of £5,000 towards the expenses incurred by the Orphéonistes, 
and ultimately an amendment in favour of the “ previous question” 
was carried by a large majority. So the motion was lost. 


Baven-Baprn.—The season has been inaugurated this year by 
a political prelude, which, it is said, is merely the precursor of a 
European Concert, the programme of which was determined here. 
Let us hope that, in the performance, there will be no discords or 
unexpected modulations, and that the future which is in store for 
us does not resemble the “Music of the Future,” but that of 
Palestrina, pure and serene, and, despite all its richness, never 
overstepping the bounds of perfect harmony. The musical season 
began with a concert, to be followed by a great many more, at 
which, as during all preceding seasons, we shall have the most 
celebrated artists of Paris. It is very true that the "i See 
of a musical concert is not to be compared to the peculiar concert 
we mentioned above; still it is attended by difficulties of its own, 
which the public, and, unfortunately, even the artists themselves, 
do not sufficiently take into consideration. What would you say 
of an opera libretto, in which several airs or several duets followed 
each other? You would say, and very justly, that it was badly 
arranged ; for one of the first conditions of a good book is variety. 
Again, the composer who should write several pieces of an opera 
in the same key, in the same tune, and of the same character, 
would run the risk of your accusing him of a want of discernment 
and an ignorance of effect! Well, the very same thing holds 
good of a programme; several slow pieces in succession; two 
bravura airs, one after the other, or three pieces in the same key, 
may render a concert monotonous, not to say an absolute bore, 
though all this has nothing to do with the first concert given here. 
A fragment of Hummel’s celebrated Septet opened the proceed- 
ings, and was capitally played by MM. Alexander Billet, Rucquoy, 
Doerschel, Stenebriiggen, Grodvolle, Cosmann, and Hartmann. 
M. Cosmann gave some pieces on the violoncello; Gleichauf, a 
violinist of the school of Vieuxtemps, whom he resembles espe- 
cially in quality of tone, playeda “ réverie” and a fantasia by his 
master. Alexander Billet, the favourite pianist of the Nice pub- 
lic, besides executing with remarkable vigour and correctness his 
part in the septet, made quite a sensation in a brilliant and spark- 
ling rondo of Weber. Mlle. Sanchioli introduced “ Una voce” 
and a cavatina from La Donna del Lago. This lady might be re- 
minded, however, of the maxim of Buffon—“ Style makes the man,” 
or at least of the golden truth, that style makes the artist. 

The third and fourth concerts were superb, thanks more par- 
ticularly to M. Laub, the violinist, who shines especially as an in- 
terpreter of classical music, though this in no way prevents his play- 
ing with equal success such diflicult pieces as Ernst’s Otello, Ke. 
Herr Laub performed, with Mlle. Caussemille and M. Cosmann, 
fragments from one of Beethoven's trios, for piano, violin, and 
violoncello, and Mlle. Caussemille the variations and finale from 
Beethoven's sonata dedicated to Kreutzer. Mlle. Caussemille has 
made great progress during the last two years ; neatness, elegance, 


A violinist of the name of Didio, previously unknown to us, did 
not meet with a very flattering reception. His play is monotonous, 
and, moreover, he chose pieces ill suited to his talent. In the 
vocal department we have not been lucky. Up to this moment, 
the only singer worth naming has been a young Hungarian, 
Mlle. Litschner, who, in 1859, carried off the first prize ‘at the 
Paris Conservatory, and sang last winter at Marseilles. 


Arnuerm.—A grand music festival is to take place at Arnheim 
(Holland), on the 9th, 10th, and 11th August, the more in- 
teresting from the fact of its being given by the famous society 
Maatscheppi, which, on such occasions (happening once every six 
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or seven years) invariably distinguishes itself. The programme 
looks very promising. In addition to Handel’s Samson, we find 
Ferdinand Hiller’s Lorelei, Caenen’s Elie, the overture and 
choruses of Van Eijken’s Lucifer, Mendelssohn’s Lobgesang, a 
new symphony by Verhulst, and Beethoven’s No. 7 (in A major). 
The last day is set apart for a concert, in which many renowned 
artists will take part. 


Sr. James’s Hatxt.—The new concert-hall in Regent Street 
(St. James’s Hall) is magnificent ; we have nothing like it in Paris. 
Situated in the finest quarter of London, in the midst of amuse- 
ments and business, it is capable of accommodating more than 2000 
persons, comfortably ror. in sofa-stalls (a luxurious refinement 
previously unknown), or in spacious, well-ventilated galleries. In 
the evening it is splendidly lighted by a system of stars which 
hang from the ceiling, like comets with flaming tresses, and appear 
to glisten in a firmament of gold and azure. This superb edifice 
is the result of the intelligent and bold spirit of enterprise which 
distinguishes Mr. ——_ one of the first music-publishers in 
England, or rather in Europe, to whom the arts are already deeply 
indebted. There is a grand concert of religious and classical 
music every Monday at St. James’s Hall. The works of Handel, 
Mendelssohn, and S. Bach, as well as the last inspirations of 
Beethoven, and all the great masterpieces of the German school, 
are played to perfection by the first artists of the day: Miss 
Goddard, the classical pianist, par excellence; Sainton, the admi- 
rable violinist ; Piatti; and the most famous virtuost who reside 
in London, or merely visit it during the season. The hall is never 
empty. Twenty-seven of these Monday Concerts have already 
been given, and yet it is no easy matter to obtain seats. Attached 
to the Hall is a large restaurant (for it would not do to forget the 
material and substantial part of the business), and the rent of it is 
50,000 frances a year.—F’. A. Fiorentino. 


Scarnoroven.—Tuesday evening’s concert at the Music Hall 
was rendered interesting by the engagement of Miss Susanna 
Cole, a much and deservedly admired metropolitan vocalist, 
occasionally one of the secon attractions at the Crystal Palace. 
This young lady possesses a most charming voice of good compass, 
with perfect intonation, and she has moreover the happ pow: “we 
of a graceful and appropriate manner. ‘She sang the “ bi Piacer” 
of Rossini with a fluency and taste that made the old song new 
again; and in her selection from the opera of Lurline, she was 
equally at home. Her rendering of Meyerbeer’s “ Robert, toi 
que jaime,” shewed her ability in another line; and the pretty 
ballad by Macfarren, “ The beating of my own heart,” was given 
with a simplicity of feeling combined with expression that rivetted 
the attention of her audience. Every song was re-demanded.”— 
Scarborough Gazette. 


Mr. Buckstonz’s Benerit Appress, delivered at the Hay- 
market Theatre, on Wednesday evening, July 11th :— 

“Ladies and Gentlemen,—According to custom on these occasions, I 
appear before you, not only to. give an account of my stewardship, but 
to touch upon various topics connected with this theatre, and which I 
think may interest you ; but when I begin to consider my various 
topics, I find that I have very few to touch upon, and therefore feel 
like the celebrated needy knife-grinder who had no story to tell, or 
his cousin the well-known New Zealander, but with no dramatic ruins 
to contemplate. The volunteer movement has already been well and 
deservedly expatiated on by the press ; the exploits of Garibaldi are 
not exactly suitable themes for the address of a theatrical manager ; 
and although the recent state of the weather might afford me a very 
fruitful subject, yet we only talk about the weather when we have really 
nothing else to say ; and I do not think you would be particularly 
interested if I were to discuss the question of church rates, Still, there 
1s One gratifying subject that I can dwell upon, and that is the constant 
success which attends this theatre. Whatever may be the cause of 
such success—whether it may be the skill and enterprise of the manage- 
ment, the good character of the house, the popularity of the actors, or 
the talent of the authors, it will not become me to assert. I cam only 
say that we are always successful here, and I am quite satisfied with 
knowing that pleasant fact ; while to prove this, ladies and gentlemen, 
T have but to inform you that our last long season, which we brought 
to a close in July, 1858, extended to one thousand four hundred and 
twenty-cight nights ; that after a short recess for repairs we commenced 
the present season on the 7th of September in the same year, and have 
continued open eyer since, this being its five hundred and sixtieth 


night. During this time we have produced some of the most popular 
comedies of the day—The Contested Election and The Overland 
Route by Tom Taylor; Everybody’s Friend by Sterling Coyne; 
The Family Secret and Does he Love Me? by Mr. Falconer ; 
all of whom are again at work for the Haymarket. Other comedies, by 
well-tried authors, have also been produced ; and these, with many re- 
presentations of the standard drama, of new and old farces, with Christ- 
mas pantomimes, Easter pieces, and ballets, and all supported by an 
unrivalled company of performers, and received with approbation by 
you, have achieved that genuine success of which I hope I may be 
allowed to boast. And now, ladies and gentlemen, for want of any 
particular topic on which to discourse, I will endeavour to explain one 
thing to you, and that is a manager’s benefit. The question has often 
been put to,me, some saying, ‘ What do you mean by taking a benefit 
—isn’t it your benefit every night?’ I believe there are a few 
managers in town and country who would say, ‘ Decidedly not.’ But 
a manager’s benefit may be thus explained :—He pays throughout the 
year large sums of money to his tradespeople, to his gas company, 
timber merchant, ropemaker, draper, ironmonger, basket-worker, 
upholsterer, cabinet-maker, stationer, printer, modeller, tailor, milliner, 
dyer, hairdresser, and many other tradespeople that I cannot 
just now remember—though I shall recollect them when their bills 
come in. These tradespeople make the manager some return Sby 
patronising his night. Then there are his personal friends, to whom 
he occasionally gives -an order or a private box; they think it but 
right and proper to be paying parties-on such an occasion :—then there 
are the manager’s unknown friends amongst the public, and I am happy 
to see, by the attendance of to-night, that this manager numbers many 
such. ‘They also flock on these occasions to prove their regard, and to 
hear what the manager has to say for himself. Sometimes members of 
the dramatic profession will show their unanimity by patronising a bro- 
ther or a sister performer, and I feel much gratified by informing you 
that to-night a celebrated brother actor—attached to this theatre—has 
not only taken a box, but has paid for it handsomely. This combination 
secures a good house and a good sum for the manager’s pocket. Then 
why should he refuse to take it? Who ever refuses to take money? I 
am sure you will believe me when I tell you in confidence, that from the 
politician to the player, it is an objection that I never knew insisted on. 
With respect to the future, ladies and gentlemen, every exertion will be 
made to sustain the high character of this theatre. New comedies and 
many other novelties are in preparation, There will again be a 
pantomime at Christmas—a fairy tale at Easter; recruits will be en- 

listed to strengthen oar corps, and as I am now making arrangements 

extending to this time next year, there is every probability of the doors 
of this establishment remaining open for many a merry month to come; 

while, with the one hundred and thirty thousand volunteers belonging to 

the country, added to the thousands of volunteers who throughout the 

year march in here at pit, box, and gallery, I think I may feel assured 

that not only England, but the Haymarket Theatre, is quite safe. Now, 

ladies and gentlemen, in thanking you for the brilliant assembly of this 

evening, I bid you farewell, but only until to-morrow, and beg to say 

that, during our recess of twenty hours, we shall be diligently occupied 

in sleeping, dining, and reading the newspapers. We shall be quite 

ready to face our audience again at the “ringing in” of the overture at 

seven o’clock to-morrow night, 

The most telling points of the speech were received with vehe- 
ment expressions of approval, and Mr. Buckstone retired in the 
midst of a perfect ovation. ‘The performances concluded with the 
amusing farce of The Happiest Day of My Life. 


Tue AcTRESSs AND THE DrEssMAKER.—The director of the Ambigu 
Theatre, M. de Chilly, recently engaged Mlle. Suzanne Lagier, the 
actress, at 20f. a night, to play the part of the Reine Bacchanale, in the 
drama of Le Juif-Errant, which drama is now being performed at his 
house. A few days back a dressmaker, named Bayol, put in an oppo- 
sition to the payment of the salary to the extent of 500f. due to her 
from the actress for goods supplied. But Mlle. Lagicr notified in due 
legal form to the director that if he did not pay her every night 20f. 
before the curtain rose, she would not go on the stage. Under these 
circumstances, he cited both the claimants before the Civil Tribunal, 
to have it decided what he was to do, and the case was heard oa 
Saturday. The actress represented that she absolutely needed the 20f. 
a day to maintain herself, while the dressmaker insisted that her debt 
should be paid, but she offered to take it in instalments of 5f. a day ; 
the director, on his side, prayed that the actress should be made to 
execute her engagement with him. The Tribunal decided that of the 
20f. a day, the dressmaker should have 5f, and the actress 15f. ; also 
that the latter should continue to perform under pain of paying the 
director 20f. a day for the space of one month, after which time the 
Court would give a further decision. 
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UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And several other Distinguished Fre ; 
His Excellency the Lord Lieutenant of Ireland, the 
2ARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, P 
£ The Right Worshipful the Mayor of Manchester, IVIE MACKIE, Esq. 
His Worship the Mayor of Salford, W. HARVEY, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
- University of Oxford, 
And many of the Nobility, Gentry, Clergy, and Distinguished Families of the Empire. 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


Organised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC, 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also as a NORMAL ScHOoOL, for the training of masters to conduct CONSERVATOIRES 
or Music to he established throughout the United Kingdom, for LirrLe Cuitpren, 
the whole comprising an entirely new scheme of NATIONAL EDUCATION, by 
blending music with general instruction, so that the study of music shall become a 
branch of education in the humblest of schools of this country. To illustrate and to 
rouse an interest in every town and city for these institutions, Dr. Mark travels with 
a number of his pupils occasionally through the country—giving lectutes, and#fiitro- 
ducing his highly approved and pleasing Musical Entertainment, entitled DR. MARK 
AND HIS LITTLE MEN, who number upwards of Thirty Instrumentalists, and a 
most Efficient Chorus, the whole forming a most unique and complete Juvenile 
Orchestra, composed of LITTLE ENGLISH, IRISH, SCOTCH AND WELCH 
BOYS, FROM FIVE TO SIXTEEN YEARS OF AGE, who play Operatic Selec- 
tions, Solos, Marches, Quadrilles, Galops, &c., and sing Songs and Choruses in_a most 





effective manner, and to whom Dr. Mark gives a gratuitous General and Musical’ 


Educ:tion. 
APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES IN 
THE ABOVE INSTITUTION. 

Principal of the Royal 'College of Music ; Director, Composer, and ) 
Conductor; Lecturer to both Private and Public, Theoretical } Dr. Mark. 
and Practical Instrumental and Vocal Classes 4... «1. see ove 

Master of the General Educational Department; 
Writing, Reading, Arithmetic, Grammar, Dictation, ( 1 
History, Geography, Practical Geometry, and Book 


Mr. PowELt 
e and Two 
~ Assistant Teachers. 


PINTS” Sie. mee oer 000. gue ose won:- 000, “se ene. 0 
PRACTICAL ASSISTANT TEACHERS. 
Organ “see ve coe coe coe eve cre cen cee ove Mr. Baker. 
‘ Herr Siemers. 
i ee eee +} Mr. ELDER. 
f Mons. RoGuigr. 


Violin ... o ae ae Mr. Bearp. 


Violoncello, Double Bass, and Viola... ... s+ of Bons. VanUataMPs. 
Flute, Piccolo, Oboe, and Clarionet ... Sig. Contest. 
Cornet and other Brass Instruments ... F Mr. H. Rosset. 
Concertina (German and English) 4s.  ... soe see ove s mg P 
essrs, POWELL an 
Vocal Classes cre coe: see. - ‘ave cee Tiene | esol Soe ene vse Ener. 

Dr, MARK has also made provision for the Orphans of the Musical Profession pos- 
sessing musical talent, who will find the above institution a happy home, and receive 
a most effective general and musical education, board, and clothing, free of all 
expense. 

Little Boys, from five to nine years of age, apprenticed for three, five, or seven 
tof by paying a moderate entrance fee to cover the expenses of instrument and 

ooks. 


Mr. T. Donovan. 


Twelve appointments ready for Masters. 

For Prospectuses, apply direct to the Royal College of Music, Bridge 
Manchester. 

Dr. MARK is also open to Engagements with his little Men. 

Dr. MARK begs to invite the Paments and Friends, and all those intere$ted in his 
Enterprise and in the Education of the Youths of this country, to visit his establish- 
ment. Visiting hours:—From Nine to Eleven, a.m., and ‘'wo and Four, p.m. 
Saturdays and Sundays excepted, 


{CHUBERT’S IMPROMPTU in B FLAT, played by 
Mr. Cuarves Hak, ogy by Ashdown and Parry (successors to Wessel 
and Co.) 18 Hanover Square, London. 


LASGOW.—CITY HALL SATURDAY EVENING 

_ CONCERTS. — The SEVENTH SEASON of these Concerts, under the 
auspices of the “ Glasgow Abstainers’ Union,” will commence on the Ist ef September 
next.—Applications to be addressed to Mr. James Lawson, Secretary, ‘‘ Glasgow 
Abstainers’ Union,” 118 Union Street, Glasgow. 


HURCH ORGANS.—Forster and Anprews, Organ 

Builders, Hull, have a number of SECOND-HAND ORGANS for sale, which 

they have taken in exchange, built by Bevington, the late J. C. Bishop, Lincoln, 

Parsons, Bryceson, Holdich, &c.—For price and particulars, apply to Forster and 
Andrews, Organ Builders, Hull. 


Street, 














SONGS BY J. L. 


COME BACK, ANNIE eee 

THE GOOD OLD DAYS .. eee 

IT WAS FIFTY YEARS AGO ., ov 

THE BIRD OF SONG eee eee ooo 

THE MAID I LOVE HATH MANY A GRACE 

DON’T COME TEAZING ME, SIR! ... ove 
Boosey and Sons, 28 Holles Street. 


HATTON. 





SONGS BY “CLARIBEL.” 


JANET’S CHOICE}... 

JANET’S BRIDAL 

DREAMLAND  ... 

TREMRMDGH AT Wee ait, mens cee aes 


2 
‘ «ea 
_» =e Boosey and Sons, 28 Holles Street. 





HE“¥ORSAKEN. Ballad. Composed expressly for 
Mad. CatuerinE Hayes, by VIRGINIA GABRIEL. Price 3s.—C. Lonsdale, 
26 Old Bond Street. 


( } OD SAVE THE QUEEN,” for Four Male Voices, 
as sung by the Choir of 3000 FRENCH ORPHEONISTS, at the Fétes given 

in the Crystal Palace, Sydenham, arranged especially for them by CAMILLE pg Voss, is 

published in score, price 6d., by Duncan Davison and Co. 244 Regent Street, W. 


ILBYE COOPER’S NEW SONG, “The Meadow 


Gate,” composed expressly for him by GeorGe B. ALLEN, is now published, 
price 2s. 6d. by Duncan Davison and Co. 244 Regent Street, W. 











“J ; 

LLIOT GALER’S NEW SONGS, composed expressly 

for him by W. Meyer Lurz, are just published, viz.:— Under the Linden 

Tree” and “* Merry little Maud,” price 2s. 6d. each, by Duncan Davison and Co, 244 
Regent Street, W. 





SIMs REEVES’S newest and most popular Ballad is 
b “ Llove YOU,” composed expressly for him by Balfe. “ I love you~’ was sung 
” Mr. Reeves, and enthusiastically encored, at Mr. G. W. Martin’s Concert, Exeter 


Hall, Mr. Lindsay Sloper’s and Miss Susannah Cole’s Concerts, St. James’s Hail, and 
will be sung at Mr. Balfe’s Benefit Concert at the Royal Surrey Gardens, and at the 
Crystal Palace Concerts. London, published, price 3s., by Duncan Davison & Co., 
244 Regent Street, W. 


_ Ab Py ry) _ 
EYERBEER’S FOURTH MARCHE AUX FLAM- 
BEAUX (* Royal Wedding March ”), composed in honour of the Marriage of 
the Princess Royal of England with Prince Frederick William of Prussia, which was 
played with such immense effect by the Band of the Guides at the Féte of the 
Orphéonistes at the Crystal Palace, is published for the.Pianoforte, price 4s., by Duncan 
Davison & Co., 244 Regent Street, London, W. 








RINLEY RICHARDS’ “Harp of Wales,” sung by 

Mr. Sims Reeves, at St. James’s Hall, and enthusiastically encored, is published, 

price 2s. 6d. by Duncan Davison and Co, 214 Regent Street, W, where * The Suliote 

War Song,” sung by Mr. SAnTLEy, price 3s., “ Ethel,” Romance for the Pianoforte, 
2s., and the ‘* Leopold”? Mazurka, 2s., by BRINLEY RicHaxps, may be obtained. 


“T LOVE YOU,” New Song by Batre, composed 


expressly for Mr. Sims Reeves, and sung by him with the greatest success, is 
published, price 3s. by Duncan Davison & Co. 244 Regent Street, W. 








“¢1 OOD NIGHT,” New Song by A. Rercuarpt, 

Composer of “ Thou art so near and yet so far,” is published, with English 
and German Words, and a Portrait of Herr Reichardt, price 2s. 6d. by Dunean 
Davison & Co. 244 Kegent Street, W. 


“HE BRIDE’S FAREWELL,” by Epquarp Rorcke 1, 
is now pa for the Pianoforte, price 28. by Duncan Davison & Co. 244 

Regent Street, V . , ti 

“HE SULIOTE WAR SONG,” by Brintey Ricnarps, 


sung with distinguished success by Mr. SAntLey, is published, price 3s, by 
Duncan Davison & Co. 244 Regent Street, 








ae WOULD I WERE A BUTTERFLY,” by A. 
ScHLOEssER, sung with immense applause by Mad. LemMEns-SHERRINGTON, 
is published, price 2s. 6d. by Duncan Davison & Co. 244 Regent Street, W. 
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